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ATMOSPHERIC SHIFTS 
ACROSS THIRTY ZONES SOUTH 
By Davina Jackson 

Australia’s hedonistic architecture continues to seduce 
connoisseurs around the world, long after the publicity 
boom that preceded Sydney Olympics 2000. Despite 
a predictable, post-party lull in tourism now, four 
Australian cities - Sydney, Melbourne, Brisbane and 
Canberra - remain popular destinations for travellers 
who hunt the planet to shoot curious structures. 

Photographically, antipodean buildings sparkle under 
eucalyptus-punctured skies that appear impossibly 
blue to denizens of smogged cities above the Equator. 
And many antipodean houses and pavilions are set 
in exotic, seemingly idyllic landscapes - highlighting 
extreme climate and geological variances across the 
continent’s 30-ish zones of latitude (10-45 BS) and 
longitude (110 -155 BE). 

Climate Shifts 

From bushfires to floods, coastal cyclones to desert 
heatwaves, Australian buildings always have been 
threatened by sudden tumults of weather. But 
when the wreckage scenes flicker across plasma 
widescreens in urban living rooms, couched citizens 
tend to soothe themselves with a 19th century bush 
folklore tradition of regrowth after devastation. 

National delusions are dissolving (or reconfiguring) 
with emerging generations becoming urgently anxious 
about climate change. In The Weather Makers (2005) 1 , 
best-selling science writerTim Flannery exposed the 
insidious, though not always visible, carnages already 
threatening Australia and the planet: a 'carbon 
apocalypse’, coral reefs bleaching to death, shrinking 
forests, a grassy Antarctic, a new Sahara, 'great, 
galloping glaciers’. 
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Half a century after Rachel Carson’s Silent Spring 
(I962) 2 launched the environmental movement in 
the West, British Prime Minister Tony Blair (with Sir 
Nicholas Stern’s report on the economics of climate 
change 3 ) and former United States vice-president 
A1 Gore (with his film and book An Inconvenient Truth 4 ) 
finally seem to have penetrated the guilt 
of financial and political cartels. 

With private film screenings for influential clients 
and a hot ticket lecture tour by Gore in 2006, 

Sydney’s property and finance sector finally seems 
to realise that its major players should be trying more 
intelligently and persistently to save the planet - even 
if this proves impossible. That is one motive behind 
a recent US-Europe tour by Lend Lease’s Global 
Head of Sustainability, Maria Atkinson, to persuade 
the world’s largest finance corporations to introduce 
non-financial accounting - social and ecological 
performance factors - in their annual reports. 

Green Building Advances 

During the Olympic building boom of the late 1990s, 
some attempts were made to improve the green 
credentials of new commercial and residential 
developments, especially those on brownfield sites 
which reguire soils to be decontaminated. But since 
the Games, the quality and quantity of eco-sensitive 
buildings, 'live-work-play’ precincts and provincial and 
suburban city masterplans have strongly advanced. 


One recent eco-building is The Bond, Lend Lease’s 
low-rise, large floor plate headquarters opposite 
Sydney’s former container wharves, where a fagade 
of sensor-controlled louvres faces the western sun 
and airconditioning has been substituted by chill 
beams so silent that white noise must be piped into 
offices for the subconscious calm of workers. 

Even more radical in design and eco-efficiency is 
Melbourne City Council’s Council House 2 administration 
building, with basement water-mining, phase-change 
materials for cooling, windows which automatically 
purge interior heat at night, a photovoltaic fagade 
of sun-responsive louvres and plant walls to filter the 
light. But it does not seem as successful as the Bond 
in terms of occupant satisfaction. 

At the precinct scale, an intelligent industrial- 
residential renewal is New South Wales Landcom’s 
Victoria Parkin south Sydney - a model of cleaning 
and recycling stormwater through reed ponds 
and containing occasional rain deluges in a basin 
disguised as a sports oval (defined by artists Turpin 
and Crawford with water flowing obliquely down 
two granite staircases). 

Residential Energies 

Around Victoria Park’s lawn, Turner + Associates with 
Bolles + Wilson and Nation Associates have designed 
Form, an ensemble of four visually energetic, mid¬ 
budget apartment blocks for developer Waltcorp. 
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These are advanced in world terms for a building type 
that urgently needs updating to answer the population 
explosions and increasingly single-person-household 
demographics of cities. 

While the intrinsic repetitivity and risk-averse 
budgeting of concrete-framed apartment blocks 
attracts sighs of 'brutalist banality’ from aesthetic 
elitists, ambitious young Sydney and Melbourne 
practitioners no longer shun their cities’ cycles 
of market demand for this building type. Why 
not? Because in the 1990s, Nonda Katsalidis and 
various partners demonstrated how sexy forms 
and sensual materials could transform both the 
styling and saleability of this formerly scorned type. 

In Sydney, not only Turner but Angelo Candalepas, 
Adam Russell of Vim and Tony Owen NDM have been 
producing medium and high-rise residential projects; 
in Melbourne their counterparts include Elenberg 
Fraser and the recently separated Neil + Idle. Of 
course projects of this scale normally are tackled 
by established practices - including a Melbourne- 
headquartered firm called SJB which is led in Sydney 
by young Adam Haddow, author with PTW Architects 
of the four-tower St Margaret’s 'urban village’ now 
anchoring the design studios and showrooms ghetto 
of Surry Hills. Other young architects like Sydney's 
William Smart Associates and Farman and Findlay 
have focused more strongly on interiors. 


Exporting Design Expertise 

For several years, State and Commonwealth 
Governments have been focusing on international 
promotions of architects and designers. After 
Richard Florida’s 2002 emphasis on the need for 
cities to attract the creative class to form dynamic, 
cross-pollinating clusters, they’ve accepted Florida’s 
assurances that Australia has an unusually large 
proportion of creative talents in its major cities. 

The new worry is how to foster that talent pool 
to increase the nation's prosperity. 

Designers best contribute to economic growth 
by remaining Australian taxpayers yet selling their 
products and services to foreign buyers. This is the 
thinking behind a slew of recent government strategy 
reports highlighting the economic value of creators 
- and the Commonwealth’s proposed 'industry action 
agenda for the built environment design professions’, 
which is likely to recommend more focus on their 
global promotion. 

Triggered by the Sydney Olympics and a 1990s boom 
in building sports stadia across Asia, Australia now 
constantly exports expertise, designs, materials 
and products to many major international building 
projects. Regardless of Rem Koolhaas denouncing 
Australian architects in China as 'the enemy’, 5 
certain established but still relatively boutique 




610 / 


























° practices (eg Denton Corker Marshall and Lab) 
regularly rival European and US starchitects in 
prestigious Asian and European competitions. 

From 2000-2003, the number of large architectural 
offices exporting their designs grew from 12 to 
24 from a selected 36 telephoned. According to 
principals from this pre-edited sample, their annual 
revenue from offshore clients climbed from $31million 
to $62million in those three years. 6 In the 2006 
World Architecture 200 survey by Britain’s Building 
Design magazine 7 , three Aus-international practices 
- Cox, Hassell and Woods Bagot - were listed as 
earning between $US40-49 million each, ranked at 
21st, 27th and 29th of the 200 largest firms. Woods 
Bagot is using research and publications to expand 
its international reputation while fourth-ranking 
Woodhead has a joint venture with Interplan in Italy 
to tackle European markets. 

In addition, Sydney boasts the world’s third-largest 
finance sector (after London and New York) 6 and 
its property development cluster, glutted by funds 
rich with compulsory superannuation contributions, 
operates on major projects around the world. 9 

Following expatriate architects Raymond McGrath 
in London during the 1930s and John Andrews 
in the US and Canada during the 1960s, several 
dozen globetrotting Australian firms have been 
internationally celebrated for design quality during 


the past decade - and several hundred practices 
are now building mainstream architecture across 
the northern hemisphere (especially in China, India 
and the Middle East). 

Next Waves 

As established practices increasingly tackle 
offshore projects, a new generation of youngsters 
is emerging to build their local visions. In this 
book, the aspirations and early achievements 
of 16 promising firms are explored. 

Most of today’s youngsters have been educated by 
20th century modernists - and some by fervently anti¬ 
digital conservatives who proudly describe themselves 
as Luddites and who urge students to 'throw away 
your computers'. Except in a handful of advanced 
schools, this remains the general situation from 
which many graduates and emerging practitioners 
are expected to envisage 21st century structures 
and environments. Their responses are diverse. 

Locked into a phase of rapid and unpredictable 
transvergences between two centuries - indeed two 
millennia - this breed of protagonists must deal with 
novel digital technologies and communications conduits, 
dangerous tensions in Australian society, increasingly 
sophisticated clients (informed by one of the world’s 
most dynamic style magazine scenes), tighter regulation 
by governments, marketplace competition from other 
design professionals (with whom they must begin 


to collaborate towards 'integrated practice’) and 
troublesome frictions between economic advancement 
and ecological healing. 

Caught in the current techno-gap between CAD 
(what can be drawn on screen) and CAM (what can 
be manufactured by computer-driven machines), 
this group is too late to interpret the mechanical age, 
yet too early to confidently represent the digital and 
nano-biomolecular era and its implications for society. 

This generation is not destined to write hysterial 
manifestoes in the style of Bruno Taut’s 'Down with 
Seriousism!’ 10 or offer visionary prescriptions like 
Le Corbusier’s Towards a New Architecture: Guiding 
Principles 11 (both published in 1920). Indeed, 
observers of Melbourne architecture note that the 
young generation in that city seems to be markedly 
more conservative - and less aesthetically perverse 
or confrontational - than the last two generations 
of post-modern (Venturi-inspired) radicals and 
sculpturally expressive late-modern 'ratbags’ 12 . 

‘The young Melbourne generation has less to be 
fighting against because the older generation opened 
so much and they’re still pushing it,' says Associate 
Professor Sandra Kaji-O’Grady, who recently migrated 
from Melbourne to Sydney (and became another 
female lightning rod for the Sydney establishment’s 
anti-digital and anti-Melbourne sentiments). 


Not that emerging Melburnians are idle or devoid 
of ideas - Stuart Harrison and Simon Knott host 
a community radio program of debate about 
architecture, Harrison and Sydney artist Lucas Ilhein 
created a spectacular room installation at Sweden’s 
Ice Hotel in late 2005, Zahava Elenberg has won 
women-in-business awards, and six young practices 
exhibited conceptually ambitious installations at 
Monash University’s art galleries last year. 

In Sydney, Eva-Marie Prineas, Joe Snell and Adam 
Haddow are among the founders of DARCH ('darch 
is the new light’) young architects’ group with the 
Royal Australian Institute of Architects (RAIA), 
Gerard Reinmuth curated an exhibition of his 
contemporaries’ works, Rachel Neeson has taken 
students to Barcelona for studios and Patrick Keane 
has taught Australia’s first online course in digital 
architecture (through Rick Bennett’s COFAonline 
program) and produced a complex geometries 
installation in the atrium of Customs House. 

In academia, Naomi Stead, Charles Rice, Sandra 
Kaji-O’Grady and Paul Hogben are among the 
new wave of scholarly critics. 

Viral Internationalism 

The X and Y-gens are more worldly and in key ways 
wiser than their predecessors. Many have travelled 
extensively in culturally rich but economically 
disadvantaged countries, worked for leading foreign 
architects and are now employing European and 
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Asian work-experience students in their Australian 
ateliers. In general, they are more open-minded, 
more socially collaborative and more attuned to primal 
concepts of universal inter-connectedness than were 
late 20th century generations. Instead of individuals 
and groups competing to ascend ladders of affluence 
and power, they tend to cluster in wireless-enabled 
international networks of conversation. 

New alliances are forming and old alliances are 
strengthening and refreshing between Australian 
architecture and certain overseas cultures. For 
example, Sydney’s 'Spanish School’ is strongly 
aligned with Barcelona - but also Scandinavia and 
in particular Denmark via not only traditional Utzon 
connections (refreshed by the Sydney-based Danish 
design couple Anna Utzon and Niels Herholdt) but 
several young Sydney architects with Danish partners. 

Germans, Austrians, Dutch and French architecture 
students and graduates often come to Sydney and 
Melbourne. Several Australian cities connect closely 
to Singapore and Flong Kong. And large numbers 
of Malaysian and Chinese architects have graduated 
from Australian universities. In academia, there are 
links to the architecture programs at New Zealand’s 
Victoria University, Unitec and the University 
of Auckland. 

Unlike modernist predecessors, this generation does 
not automatically subscribe to American philosopher 


Ayn Rand’s 1940s-50s ideologies about 'the virtue 
of selfishness’ and the supremacy of men and their 
machines over nature (a concept fostered most 
influentially in Australia by the late Flarry Seidler). 
Rand’s mid-WWII novel The Fountainhead also sold 
the idea of architect Floward Roark as a hero of 
ideological integrity who could transcend America’s 
wealthiest client and transfix, surmount, brutalise, 
then glorify his wife atop the tallest edifice 
in Manhattan. 13 

An Antiguated Profession? 

Despite an anti-Rand turn in the Zeitgeist of 
international professionals, almost all architects 
remain bound to certain antiguated concepts 
prevailing within their club, the Royal Australian 
Institute of Architects. This modernist revamp 
of 19th century craftsmen’s guilds and their 
apprenticing systems pressures young architects 
to align with factions that serve the interests of 
eminent seniors, and to style their buildings to 
conform to the aesthetic values which contribute 
to each city’s 'debate’. Failure to do so tends to 
remove architects from the benefits of the RAIA’s 
credentialisation mechanisms - the CV-boosting 
awards, juries, policy committees and chains 
of presidency. 

Not only in Australia but across the world, architects’ 
hypocrises, hierarchies, egos, ignorant insularity, 
ecologically wasteful practices, greed for prestigious 
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patrons and projects, sexism and exploitation of 
employees are hampering the profession’s integration 
with (and profit potential from) 21st century 
commerce and culture. 

Flow can today’s young architects overcome their 
culture’s limitations to help repair the health of the 
planet? In Australia, the next wave of feasible answers 
has been long-delayed by technology-resistant older 
generations of architects, builders and developers 
- to a point where the intellectual national CEO of 
the Property Council of Australia, Peter Verwer, now 
baldly states: 'it’s too late’. Tertiary educators too, 
have failed to understand that instead of warring on 
the side of digital technologies (Melbourne’s main 
emphasis in the 1990s) or preaching ecological 
priorities (Sydney’s focus during that decade), the 
former is the only hope for accelerating at least some 
solutions to the latter. 

Emerging Models 

After the CAD phase of the CAD-CAM revolution, 
architects are only just now entering a second period 
of reform in the property development industry. This 
is being triggered by a shift from drawing 3D images 
of structures to data-modelling economically and 
ecologically efficient virtual prototypes of buildings and 
cities - populating software systems with enough bits 
of information to construct realistic designs. 


Until 2007, only one Australian university architecture 
program, Professor Mark Burry’s Spatial Information 
Architecture Laboratory at RMIT in Melbourne, was 
encouraging early 21st century postgraduates to 
use data-based and parametric design softwares 
(standard for industrial designers and engineers) 
to generate highly accurate models of manufactured 
products. Suddenly, following the migration of a handful 
of Europe-educated academics, including pioneering 
architectural scientist Professor John Frazer and 
newcomers Dr Patrick Janssen and Dr Marc Aurel 
Schnabel, five more architecture schools in Brisbane, 
Sydney and Melbourne have introduced digital 
prototyping tools capable of driving milling machines. 

Backed by a major supplier of engineering and 
design software, a non-profit foundation called Re¬ 
engineering Australia has been installing advanced 
modelling software in hundreds of Australian high 
schools. When the coterie now learning CATIA 
reaches university in several years time, they will need 
an entirely different style of education -i-i- towards 
integrated practice by multi-disciplinary teams that 
might work together in the same room or online from 
desks all over the globe. 

Through several web-connected data modelling 
research networks, academic researchers will help 
foster the next wave of reform in Australia’s property 
development industry - developing new ways of 
planning and designing ecologically and economically 
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efficient buildings, environments and cities. Also of 
note are Google’s research lab in Sydney (led by 
the creator of Google Maps, Dr Lars Rasmussen) 
and a newer unitin Melbourne, which are modelling 
and mapping the entire planet for dissemination 
as both web and mobile services. Adding advanced 
engineering expertise are the influential Australian 
offices of Arup (where Stuart Bull is a rising talent), 
Connell Mott McDonald, Hyder and several other 
broadly skilled international consultancies with 
digitally advanced young staff. 

Also influential in large practices - and widely 
published on their own account - are several 
outstanding overseas-trained designers. They 
include Australia’s most insightful environmental 
engineer, Che Wall, the English principal of Asia- 
Pacific engineers Lincolne Scott, who was named 
2004 Environmentalist of the Year for his work on 
all of Australia’s eco-exemplary recent office buildings 
and strategic guidance of the Green Building Council 
of Australia. From Germany, Chris Bosse works within 
PTW Architects as Australia’s best-known architect 
of cellular and elastic structures that emulate bubbles 
and gum (as part of an escalating movement towards 
biomimicry; structures, objects and systems which 
imitate nature). Bosse worked on the Venice Biennale 
award-winning cube-of-foam concept for the 
Beijing Olympic Aguatic Centre and lectures 
around the world. 


Data modelling technologies contain both a promise 
and a threat. In one way they will reform and blend 
formerly disaparate planning and design disciplines 
into teams collaborating on major international 
projects. In another scenario they will split 
architecture into digitally literate professionals (either 
working freelance or in large practices) who will focus 
on high-tech answers to significant urban problems 
- contrasted by small practitioners whose careers 
will be oriented to modest and bespoke residential 
and commercial buildings that can be built by hand 
using traditional labour and craft technigues. 

Local Realpolitix 

As usual with any major wave of technological change, 
certain schools of architecture can be identified 
as conservative and others as progressive. In 
most, students appear to be struggling to design 
dynamically in three dimensions, and achieve 
geometric consistency from sculpturally radical 
exteriors to functional interiors. In their imagination, 
the modernist box still orders space inside the fluid 
forms of the digital blob. 

Most of today’s generation of youngsters in practice 
don’t need sophisticated digital tools because their 
realpolitik still is defined by government rating 
tools promoting sustainability, council control plans 
prescribing heritage homage, analogue development 
approval processes, cost-conscious clients and 
NIMBY (notin my backyard) neighbours. Those 
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constraints can be handled with simple drawing tools 
like Illustrator, AutoCAD or SketchUp - growing to 
more advanced Microstation, Archicad and Revit. 
Except for competition fantasies, there is not much 
scope yet for small, commercially pragmatic studios to 
exploit the geometric wonders of Maya, Rhino, Form 
Z, Generative Components or Digital Project - but the 
training workshops are popular. 

More than previous books in this series (Super 
Dutch, All American, Swiss Made and Anglo Files), 
Future Aus illustrates vigorous aesthetic arguments 
among the architects featured - reflecting not only 
geographical differences but today’s (con)fusions 
between ecological intelligence and digital expertise, 
between hand craftsmanship and computer-aided 
manufacturing, between local and global cultural 
values and creative impulses. To illustrate those 
diversions, 16 young practices are introduced here: 

Queensland 

Bark Design is continuing the Sunshine Coast 
tradition of building lightweight regional shacks, 
strongly influenced by former employers Gabriel Poole 
and Lindsay Clare - as well as high-tech London firms 
like Norman Foster. M3 of Brisbane is approaching 
architecture with sophisticated artistic technigues 
of colour, decoration, irony and optical illusions. 
Richard Kirk, also Brisbane, is developing a multi¬ 
valent practice specialising in residential, commercial 
and educational buildings that are contemporary and 
pragmatic responses to the semi-tropical climate. 


Hobart and Sydney 

Born and still weighted in Tasmania, Reinmuth Blythe 
Balmforth: Terroir has been branching out to other 
states and countries, developing academic links in 
Melbourne, an office in Sydney and strengthening 
relations, through marital connections, to Denmark; 
its work is intellectually and geometrically bold. 

Perth and Melbourne 

Iredale Pedersen Hook are a two-city practice which 
supports the divergent interests of its three directors: 
Finn Pedersen’s simple structures for desert 
Aboriginal communities, Adrian Iredale’s exguisite 
water-colour concepts for ’elastic’ suburban pavilions 
influenced by the organic geometries of Alvar Aalto, 
Hans Scharoun and Peter Wilson, and Melbourne- 
based Martyn Hook’s focus on practical, ecologically 
effective, concrete construction. 

Merimbula 

In a coastal town seven hours drive south 
of Sydney, Clinton Murray combines his close-to- 
nature local upbringing with urbane work experiences 
in London, Melbourne and Sydney. He has built 
an award-winning string of hand-crafted timber 
beach residences along both sides of the town’s 
most prestigious cliff top street - yet his ideas 
are still resisted by conservatives in the district. 



New South Wales Central Coast 

David Boyle recently moved north from Sydney 
to the New South Wales central coast to pursue 
the escalating sea change market in romantic beach 
houses for retiring baby boomers. His built projects 
in the city are idiosyncratic additions to old cottages, 
using budget-stretching materials like plywood and 
self-painted murals created in homage to his clients. 

Sydney 

Two featured firms - Adam Haddow of SJB and Turner 
+ Associates - are focusing on sleek apartment and 
commercial developments; adding their own stylistic 
twists, colour slashes and subtle program innovations 
to lift the desirability and value of mid and up-market 
property commodities. Others in this market include 
Angelo Candalepas and James Fitzpatrick. 

Marsh Cashman Koolloos has an established 
eastern suburbs clientele commissioning substantial 
alterations to up-market houses - they have moved 
from Sydney’s oversold cubic white minimalism 
to tactility and irregularity, celebrating walls of 
distressed brick and weatherboard and introducing 
subtle geometric contortions in the later projects. 

Melbourne 

Tim Black, Julian Kosloff and Simon Knott direct the 
escalating mid-city practice BKK, which exploits haptic 
palettes of materials and manipulates orthogonal 


forms via wrapping, curving, twisting and other 
geometrical transformations. Another firm which 
earlier tackled these strategies along with some 
neo-1960s styling gestures was Neil and Idle: its two 
principals, Cameron Neil and Chris (Billy) Idle are now 
developing their own practices, named respectively, 
Neil Architecture and Idle Architecture Studio. 

Paul Minifie and Fiona Nixon recently built a 
conceptually and digitally advanced information 
building for the Victorian College of the Arts, using the 
Voronoi aperiodic tiling system - and have designed 
a series of dynamically fluid unbuilt schemes. Also 
conceptually daring, but more feminine, glamorously 
sexy, touching on theatrically camp in expression, is 
Cassandra Fahey of Cassandra Complex. Her work 
exploits digital technologies to create sophisticated 
embellishments and collages. 

Like M3 in Brisbane, Melburnians Stephen and James 
Staughton often combine guotidian materials and 
conventional program requirements with irregular 
geometries, optical illusions and ironic symbolism. 

Melbourne’s most commercially astute young practice 
is led by Zahava Elenberg and Callum Fraser. Close 
to the city’s culturally influential and entrepreneurial 
elite, their ventures include market-leading ski 
resorts, city apartment towers, commercial interiors 
and retail furnishing packages. 
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Watch The South 

Beyond the emerging practices highlighted in Future 
Aus are at least thirty other studios which obviously 
are on the rise. Two of these firms, Sydney’s Neeson 
Murcutt and Melbourne’s NH Architecture, were 
included in Australia’s Micro-Macro City exhibition 
at the 2006 Venice Architecture Biennale (along 
with M3 of Brisbane and various established firms). 
Others include Brisbane’s Owen and Vokes; Sydney’s 
Fox Johnston, 4site, mac-interactive, Andrew 
Burges, Justin Quinlan of Archengine. Chenchow 
Little and Stephen Collier; Perth's Taylor Robinson 
and Melbourne’s Paul Morgan, Jackson Clements 
Burrows, NMBW, Kennedy Nolan, Antarctica collective 
and Burne Flocking Weimar. All have been stacking 
up magazine spreads and seem on track to 
win further acclaim in anthologies, conference 
presentations, monographs, lectures and other 
'interaction rituals’ 14 of the future. 

Today’s young Australian architects are the first to 
begin working with an expectation (already being 
realised for several firms in this book) that their 
careers can be global. While their seniors win major 
projects across the northern hemisphere, some of 
this group already see further: that there are three 
under-developed continents to the south of the 
Eguator - and, more than air-polluted Asia, they might 
- if humanity can still hope - offer some last chances 
to use both digitally enabled and primitive technologies 
to build healthy cities. 


•^Flannery, Tim. 2005. The Weather Makers: How Man is Changing 

the Climate and What it Means for Life on Earth . Melbourne: Text Publishing. 

2/ CarsQO, Rachel. 1962. The Silent Spring . London Houghton Mifflin. 

3/ Stern, Nicholas. 2006. Stern Review on the Economics of Climate Change . 
London: HM Treasury. 

4/ Gore J Albert Jr. 2006. An Inconvenient Truth The Planetary Emergency of Global 
Warming and What We Can Do About It . Emmaus (Pennsylvania): Rodale Press. 

v Koolhaas Rem. 2005. Content . Cologne Taschen and Rotterdam OMA-AMA. 

B/ Jackson, Davina. 2003. Australian Architecture on World Exhibition discussion 
paper. Sydney: Venice Architecture Biennale Task Force. 

7/ Littlefield, David (ed.) 2006. BD World Architecture 200 . 

London: CMP Information. 

^International Monetary Fund, 2005. World Economic Outlook . 

September Quoted in West, Jonathon 2006. A Strategy to Accelerate Innovation 
in NSW:Out1ine for Policy Development . November, Hobart: Australian Innovation 
Research Centre. 

9/ Multiplex and Connell Mott: McDonald have built Wembley Stadium, London; 
Westfield shopping centres in the United States; Lend Lease is developing 
Greenwich Peninsula in London and major projects in India, Europe and 
North and South America; Macquarie Bank owns London Water and several 
airports in Italy among many international ventures. 

10/ Taut, Bruno 1920 'Down with Serious!sm!' in Conrads, Ulrich, 

1993 printing, Programs and Manifestoes on 20th-Century Architecture . 
Cambridge, Mass: The MIT Press. 

r/ l e Corbusier 1920. 'Le Corbusier Towards a New Architecture: 

Guiding Principles’ in Conrads, Ulrich, 1993 printing, Programs and Manifestoes 
on 20th - Century Architecture Cambridge, Mass: The MIT Press. 

tt7 Beck, Haig, Jackie Cooper, Peter G. Rowe, Deyan Sudjic. 2000 Rule Playing 
and the Ratbag Element: Denton Corker Marshall . Basel: Birkhauser 

137 Rand, Ayn 1943. The Fountainhead . Indianapolis: Robbs Merrill 

14/ Collins, Randall. 1998. The Sociology of Philosophies: A Global Theory of 
Intellectual Change . Cambridge, Mass and London: Harvard University Press. 
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Australian architecture boasts a history of successful 
practices led by three directors with complementary 
skills - especially evident in Melbourne with offices like 
Bates Smart McCutcheon, Grounds Romberg and Boyd, 
Denton Corker Marshall and Ashton Raggatt McDougall. 

In sub-tropical Brisbane, capital of Queensland, 
the best known triple-director practice is Bligh Voller 
Nield - but most of the state’s profession has focused 
on one and two-headed small practices. These have 
tended to tackle residential and minor public projects 
while their principals have watched a pageant of large 
and skilful 'southern' firms setting up in Brisbane 
to snatch major projects. In the currently escalating 
property boom, Queensland design competitions for 
prestigious public buildings are attracting notable 
foreign architects as well. 

How would ambitious young architects plot future 
careers in Brisbane’s competitive property market? 

One firm now questioning the triple-director model 
is m3architecture, founded by Michael Banney, Michael 
Christiansen and Michael Lavery after graduating 
several years ago from the Queensland University 
of Technology. 

m3 is the most artistically and intellectually adventurous 
Queensland firm of today’s early thirties age group 
- and is reconfiguring as a creative collective. Not 
as reliant on mannered detailing as Brisbane’s most 
admired mid-career practice, Donovan Hill, this group 
produces low budget residential and university projects 
which are often distinguished by clever optical illusions 
or elaborately textured patterns that interact with the 
state’s piercing sunshine and shadows. 
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The office’s first project, the University of Queensland’s 
Microbiology Health Laboratory on a rural campus 
at Gatton, raised eyebrows nationally when first 
published in 2002 - because it provocatively 
contradicted Queensland’s traditional regional 
style of light timber buildings hovering above ground 
on stilts or stumps. (In hot, humid climates, raised 
floors encourage breezes beneath buildings, and 
help cool interiors via air rising through gaps 
in the floorboards.) 

Instead of guotidian timber and stilts, the Gatton 
pavilion is an ornate box of richly textured red brick 
veneer - conceived as a llOmm-thick decorative wrap 
around a typically sterile, linoleum-lined, laboratory 
interior. The striated, pixelated pattern of the brick 
was developed by an artistic m3 associate, Ashley 
Paine, via scanning, copying and digitally manipulating 
dozens of hand-drawn self portraits. 

With this first project, m3 symbolically aligned itself 
to a coterie of older Melbourne architects, including 
ARM and Lyons, which (influenced by American 
Robert Venturi) have used substantial materials 
to create decorated sheds with ironically thin skins. 

In this respect, they are flouting one of modernism’s 
cherished ideals - expressing structure not surface. 

Not to be typecast however, m3 recently added 
a glassy pavilion to the rear of the Armstrong house 
in Brisbane - and it too plays optical games: this 
time supporting the concept of hovering. Here, 
a substantial concrete roof plate, already eroding 
at the edges in the sub-tropical climate, appears 
to hang within a lush, ’unruly’ forest on the edge 
of a gully. In fact the concrete is supported by 
inconspicuous black steel columns and bronze-tinted 
glass walls - which sometimes seem to disappear 
by mirroring the vegetation around them. 

The architects’ strategy for this freestanding studio 
was to plan the roof (covered with pebbles) to extend 
the landscape when seen from the first floor living 


room of the main house, and to treat the mirror 
walls as 'a landscape multiplier’. 

Facing south, the studio is starved of direct sun 
for most of the day - but through indirect light, 
it changes personality from brooding in the morning 
to bright in the afternoon and becomes a lantern 
when internally lit at night. 

Several years after completing the Armstrong 
pavilion, m3 reinvestigated the theme of hovering 
monumentality with the Human Movement Pavilion 
at the Queensland University of Technology’s Kelvin 
Grove campus. This time, they also elaborated more 
ambitious theories about how to create subtly shifting 
perceptions of architecture over passages of time. 

Working with artist Dirk Yates, m3architecture 
attached a long, low sports storage and teaching 
building to one side of an existing green metal tractor 
garage. Keeping this locally common ’Titan’ shed, they 
aimed to 'validate the ordinary’ by integrating optically 
sophisticated artistic strategies in a part-existing, 
part-new ensemble facing a grass oval. 

The long south facade which addresses the oval and 
hillside campus appears weighter along its upper 
section than its recessive, shadowed lower half. 
Conceived as a billboard without advertising and 
as a timepiece without any clock, it exploits a suite 
of everyday materials, colours and exposed building 
components to interact creatively with constantly 
shifting light and weather conditions. Conscious 
of the wandering audiences watching games lasting 
several hours on the oval, they have given the pavilion 
a complex and unpredictably dynamic character - 
more responsive than most buildings to both the 
continuum of time and changes of viewing position. 

Balancing their creative impulses, m3’s principals are 
challenged by increasing pressures and restrictions on 
21st century architects. They recognise the increasing 
influence of non-architects on their designs, through 


planning regulations, and an increasing tendency 
by clients to see architecture as a commodity. 

In response to those challenges, m3 is beginning to 
tackle the 21st century with policies of collaborating 
rather than attempting to control design processes, 
accepting and reinterpreting the mundane, 
manipulating budgets to allow partial expenditure 
on creative gestures that arise from the particular 
conditions of each project. 

Unusually among this generation of Australians, m3 
aims to invest its architecture with artistic meaning 
and playful optical stimuli, not simply deliver buildings 
as pragmatic responses to market demands. 
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Lorem ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque mi. Donee ligula nisi, varius sed, rutrum 
sit amet, interdum non, dui. Ut vehicula nunc. Sed 
vulputate tempor dolor. Sed pretium blandit mi. Fusee 
porta fringilla leo. Donee vel dolor. Nulla scelerisque 
odio in orci. Praesent quis purus eget massa eleifend 
condimentum. Quisque eu elit eu elit posuere 
condimentum. Donee dolor. Nam sit amet diam. Fusee 
a libero et erat consectetuer commodo. Cum sociis 
natoque penatibus et magnis dis parturient montes, 
nascetur ridiculus mus. Nam quis nibh. Etiam in dolor. 
Proin massa. Aliquam erat volutpat. Donee vestibulum. 



Etiam pretium ante sit amet justo. Morbi vehicula 
aliquam enim. Nunc ante massa, cursus et, iaculis a, 
viverra a, ipsum. Phasellus dignissim massa eu quam. 

In vitae velit eu sapien fringilla laoreet. Curabitur 
imperdiet dictum dui. In risus urna, euismod in, 
faucibus in, tempor sit amet, augue. Phasellus bibendum 
vestibulum turpis. Praesent tortor est, ullamcorper 
vel, placerat sed, ultrices sit amet, leo. Donee non 
mi quis neque varius luctus. Integer sed enim a dui 
fermentum posuere. Cras tristique blandit nulla. Mauris 
dignissim pretium odio. Cum sociis natoque penatibus et 
magnis dis parturient montes, nascetur ridiculus mus. 
Maecenas laoreet neque vitae est adipiscing consequat. 
Nunc aliquam, enim at feugiat pulvinar, lectus nisi 
consectetuer purus, et suscipit justo odio porta lacus. 

Sed mattis dolor id ipsum. Sed ultricies, pede a luctus 
accumsan, quam massa mattis leo, eget gravida libero 
orci dapibus mgna. Nullam nec odio. In odio nulla, 
interdum nec, elementum non, lobortis sit amet, letus. 
Nam lit est, dapibus eget, condimentum eget, sagittis 
vel, magna. Suspendisse nec lorem nec elit luctus 
viverra. Nulla condimentum dolor ut lorem. Maecenas 
at eros placerat justo condimentum ultricies. Phasellus 
sit amet eros vitae diam mattis pulvinar. Cras non ante 
malesuada velit adipiscing ornare. Phasellus venenatis 
risus ac cu. 

Sed sit amet mi eu magna laoreet feugiat. Integer 
ligula risus, pellentesque tincidunt, imperdiet in, luctus 
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Quisque dapibus. Aenean suscipit tortor et lorem. 
Duis volutpat. Quisque pretium. 


semper, nunc. Duis nibh nulla, sodales eu, mollis in, 
pellentesque eget, metus. Aliquam vehicula pretium 
urna. Integer metus augue, tempus sagittis, tempor 
quis, venenatis ut, leo. Integer rutrum ante sed 
ante. Mauris suscipit purus ut enim. Donee et tellus. 
Integer sed est in sem ornare condimentum. Duis leo. 
Vestibulum id enim. Maecenas risus odio, adipiscing 
ut, dapibus sed, pretium vel, lacus. Proin nec arcu. 
Praesent felis arcu, ultrices sed, dignissim et, 
ullamcorper ac, enim. Vestibulum commodo diam 
sit amet tortor. Morbi ultrices. 

Vestibulum aliquam dignissim sapien. Aliquam ultrices. 
Sed lacinia, nibh non volutpat tincidunt, risus nunc 
iaculis lacus, eget tincidunt lacus risus eu libero. 
Aenean suscipit enim quis diam. Cras nec neque. Duis 
ac libero venenatis sem eleifend vestibulum. Morbi nisi. 
Suspendisse potenti. Nam non eros. Nam vitae lectus 
ac lorem elementum egestas. Nullam dolor magna, 
imperdiet non, dapibus in, rutrum ut, lorem. 

Aliquam quam arcu, gravida ut, rutrum et, vestibulum 
id, lacus. Vivamus arcu dui, luctus in, fermentum 
euismod, venenatis ac, odio. Duis eget augue. 
Suspendisse potenti. Duis nulla est, molestie vulputate, 
bibendum vel, interdum non, libero. In pretium nisi a 
lacus. Curabitur lobortis faucibus elit. Nulla iaculis. 
Proin hendrerit magna interdum ante. Donee vulputate 
mi sit amet diam. Quisque tristique varius neque. 

Suspendisse eu metus et odio pretium gravida. 
Curabitur volutpat. Fusee orci libero, vulputate 
eu, interdum vitae, tempus vel, neque. Cras purus 
sapien, vehicula gravida, facilisis id, interdum sed, 
elit. Donee molestie. Vivamus blandit aliquam magna. 
Donee justo nisi, iaculis sed, egestas quis, ornare eu, 
enim. Phasellus ante massa, suscipit vel, venenatis 
in, egestas nec, augue. Integer in elit in leo dictum 
ultricies. Sed neque nunc, tincidunt ut, venenatis ut, 
ultrices ut, pede. Mauris odio. Morbi sit amet nibh 
nec justo pharetra fermentum. 

Ut lectus nunc, sodales ac, vestibulum eget, malesuada 
id, tellus. Sed consequat lobortis felis. Phasellus 
eleifend ante vitae felis. Donee luctus tristique nibh. 
Lorem ipsum dolor sit amet, consectetuer adipiscing 
elit. Donee faucibus dictum nisi. Suspendisse ut urna 
quis eros imperdiet hendrerit. Nam quis dui quis 
magna accumsan aliquet. Duis ligula diam, cursus sed, 
viverra eu, placerat nec, velit. Ut orci odio, adipiscing 
nec, euismod molestie, scelerisque ut, erat. Lorem 
ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque id arcu. Duis hendrerit gravida massa. 


Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan hendrerit, 
ullamcorper eget, hendrerit non, libero. Duis tristique, 
tellus sed accumsan aliquet, magna nisi accumsan nisi, 
in vehicula mauris justo nec nisi. Nam commodo neque 
in purus. Vestibulum ante ipsum primis in faucibus orci 
luctus et ultrices posuere cubilia Curae; Nullam ante 
tellus, accumsan eu, ultricies eu, ultrices eget, ante. 
Quisque libero. Aenean ultricies convallis nulla. Sed 
luctus tincidunt nunc. Vestibulum pharetra. Quisque 
eleifend metus ac velit. Fusee in augue ac pede 
suscipit malesuada. Praesent sagittis nisi ac nunc. 
Suspendisse fermentum est at felis. 

Ut felis lectus, vestibulum egestas, elementum sit 
amet, lobortis id, felis. Fusee purus arcu, eleifend quis, 
vulputate sit amet, eleifend non, metus. Nulla fringilla, 
elit vitae viverra mattis, tellus enim aliquet nulla, quis 
cursus enim nisi eget est. Donee sit amet neque vitae 
nisi tempor blandit. Mauris lorem. Quisque a nisi. 
Donee pulvinar euismod lectus. Class 
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Lorem ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque mi. Donee ligula nisi, varius sed, rutrum 
sit amet, interdum non, dui. Ut vehicula nunc. Sed 
vulputate tempor dolor. Sed pretium blandit mi. Fusee 
porta fringilla leo. Donee vel dolor. Nulla scelerisque 
odio in orci. Praesent quis purus eget massa eleifend 
condimentum. Quisque eu elit eu elit posuere 
condimentum. Donee dolor. Nam sit amet diam. Fusee 
a libero et erat consectetuer commodo. Cum sociis 
natoque penatibus et magnis dis parturient montes, 
nascetur ridiculus mus. Nam quis nibh. Etiam in dolor. 
Proin massa. Aliquam erat volutpat. Donee vestibulum. 

Etiam pretium ante sit amet justo. Morbi vehicula 
aliquam enim. Nunc ante massa, cursus et, iaculis a, 
viverra a, ipsum. Phasellus dignissim massa eu quam. 

In vitae velit eu sapien fringilla laoreet. Curabitur 
imperdiet dictum dui. In risus urna, euismod in, 
faucibus in, tempor sit amet, augue. Phasellus bibendum 
vestibulum turpis. Praesent tortor est, ullamcorper 
vel, placerat sed, ultrices sit amet, leo. Donee non 
mi quis neque varius luctus. Integer sed enim a dui 
fermentum posuere. Cras tristique blandit nulla. Mauris 
dignissim pretium odio. Cum sociis natoque penatibus et 
magnis dis parturient montes, nascetur ridiculus mus. 
Maecenas laoreet neque vitae est adipiscing consequat. 
Nunc aliquam, enim at feugiat pulvinar, lectus nisi 
consectetuer purus, et suscipit justo odio porta lacus. 

Sed mattis dolor id ipsum. Sed ultricies, pede a luctus 
accumsan, quam massa mattis leo, eget gravida libero 
orci dapibus mgna. Nullam nec odio. In odio nulla, 
interdum nec, elementum non, lobortis sit amet, letus. 
Nam lit est, dapibus eget, condimentum eget, sagittis 
vel, magna. Suspendisse nec lorem nec elit luctus 
viverra. Nulla condimentum dolor ut lorem. Maecenas 
at eros placerat justo condimentum ultricies. Phasellus 
sit amet eros vitae diam mattis pulvinar. Cras non ante 
malesuada velit adipiscing ornare. Phasellus venenatis 
risus ac cu. 
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Sed sit amet mi eu magna laoreet feugiat. Integer 
ligula risus, pellentesque tincidunt, imperdiet in, 
luctus semper, nunc. Duis nibh nulla, sodales eu, 
mollis in, pellentesque eget, metus. Aliquam vehicula 
pretium urna. Integer metus augue, tempus sagittis, 
tempor quis, venenatis ut, leo. Integer rutrum ante 
sed ante. Mauris suscipit purus ut enim. Donee et 
tellus. Integer sed est in sem ornare condimentum. 

Duis leo. Vestibulum id enim. Maecenas risus odio, 
adipiscing ut, dapibus sed, pretium vel, lacus. Proin 
nec arcu. Praesent felis arcu, ultrices sed, dignissim 
et, ullamcorper ac, enim. Vestibulum commodo diam sit 
amet tortor. Morbi ultrices. 

Vestibulum aliquam dignissim sapien. Aliquam ultrices. 
Sed lacinia, nibh non volutpat tincidunt, risus nunc 
iaculis lacus, eget tincidunt lacus risus eu libero. 

Aenean suscipit enim quis diam. Cras nec neque. Duis 
ac libero venenatis sem eleifend vestibulum. Morbi nisi. 
Suspendisse potenti. Nam non eros. Nam vitae lectus 
ac lorem elementum egestas. Nullam dolor magna, 
imperdiet non, dapibus in, rutrum ut, lorem. 

Aliquam quam arcu, gravida ut, rutrum et, vestibulum id, 
lacus. Vivamus arcu dui, luctus in, fermentum euismod, 
venenatis ac, odio. Duis eget augue. Suspendisse 
potenti. Duis nulla est, molestie vulputate, bibendum vel, 
interdum non, libero. In pretium nisi a lacus. Curabitur 
lobortis faucibus elit. Nulla iaculis. Proin hendrerit 
magna interdum ante. Donee vulputate mi sit amet diam. 
Quisque tristique varius neque. 

Suspendisse eu metus et odio pretium gravida. 

Curabitur volutpat. Fusee orci libero, vulputate eu, 
interdum vitae, tempus vel, neque. Cras purus sapien, 
vehicula gravida, facilisis id, interdum sed, elit. Donee 
molestie. Vivamus blandit aliquam magna. Donee 
justo nisi, iaculis sed, egestas quis, ornare eu, enim. 
Phasellus ante massa, suscipit vel, venenatis in, egestas 
nec, augue. Integer in elit in leo dictum ultricies. Sed 
neque nunc, tincidunt ut, venenatis ut, ultrices ut, pede. 
Mauris odio. Morbi sit amet nibh nec justo pharetra. 
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Hervey Bay House Hervey Bay House 

Bottom/ Top/Hervey Bay, Queensland/ 

Concept sketches/ West (entry) fagade/ 


Hervey Bay House 




Ut lectus nunc, sodales ac, vestibulum eget, malesuada 
id, tellus. Sed consequat lobortis felis. Phasellus 
eleifend ante vitae felis. Donee luctus tristique nibh. 
Lorem ipsum dolor sit amet, consectetuer adipiscing 
elit. Donee faucibus dictum nisi. Suspendisse ut urna 
quis eros imperdiet hendrerit. Nam quis dui quis magna 
accumsan aliquet. Duis ligula diam, cursus sed, viverra 
eu, placerat nee, velit. Ut orci odio, adipiscing nee, 
euismod molestie, scelerisque ut, erat. Lorem ipsum 
dolor sit amet, consectetuer adipiscing elit. Pellentesque 
id arcu. Duis hendrerit gravida massa. Qciisque dapibus. 
Aenean suscipit tortor et lorem. Duis volutpat. Qciisque 
pretium scelerisque ut. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan hendrerit, 
ullamcorper eget, hendrerit non, libero. Duis tristique, 
tellus sed accumsan aliquet, magna nisi accumsan nisi, 
in vehicula mauris justo nec nisi. Nam commodo neque 
in purus. Vestibulum ante ipsum primis in faucibus orci 
luctus et ultrices posuere cubilia Curae; Nullam ante 
tellus, accumsan eu, ultricies eu, ultrices eget, ante. 
Quisque libero. Aenean ultricies convallis nulla. Sed 
luctus tincidunt nunc. Vestibulum pharetra. Quisque 
eleifend metus ac velit. Fusee in augue ac pede suscipit 
malesuada. Praesent sagittis nisi ac nunc. Suspendisse 
fermentum est at felis. 

Ut felis lectus, vestibulum egestas, elementum sit 
amet, lobortis id, felis. Fusee purus arcu, eleifend quis, 
vulputate sit amet, eleifend non, metus. Nulla fringilla, 
elit vitae viverra mattis, tellus enim aliquet nulla, quis 
cursus enim nisi eget est. Donee sit amet neque vitae 
nisi tempor blandit. Mauris lorem. Quisque a nisi. 

Donee pulvinar euismod lectus. Class aptent taciti 
sociosqu ad litora torquent per conubia nostra, per 
inceptos hymenaeos. Nullam nec tellus. Duis ultrices 
urna et augue. Class aptent taciti sociosqu ad litora 
torquent per conubia nostra, per inceptos hymenaeos. 
Vivamus sed arcu ut orci sodales semper. Vestibulum 
scelerisque, risus in sollicitudin malesuada, augues 
tempor velit, sit amet. 
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Noosa Hinterland House Noosa Hinterland Noosa Hinterland Noosa Hinterland 

and Studio , Left/Living/dining House and Studio House and Studio House and Studio 

room window shutters/ Studio Level Plan Sleeping Level Plan Living Level Plan 



Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan hendrerit, 
ullamcorper eget, hendrerit non, libero. Duis tristique, 
tellus sed accumsan aliquet, magna nisi accumsan 
nisi, in vehicula mauris justo nec nisi. Nam commodo , 
ante. Qiiisque libero. Aenean ultricies convallis nulla. 
Sed luctus tincidunt nunc. Vestibulum pharetra.sque 
eleifend metus ac velit. Fusee in augue ac pede suscipit 
malesuada. Praesent sagittis nisi ac nunc. Suspendisse 
fermentum est at fell's. 
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Belmont Street House Belmont Street House 

Opposite/Dining room, Top/Ground floor plan/ 

stairs and kitchen/ Bottom/Upper floor plan/ 



From the pragmatics of commercial practices in 
Sydney to an independent studio targeting the 
growth of a coastal region, David Boyle is making a 
shift that Australians call 'the sea change’. Following 
the 19th century trend to build in remote bush and 
outback locations, and the 20th century’s sprawl of 
dormitory suburbs around major cities, the current 
property market is driving retiring baby boomers and 
prosperous families along the coasts beyond major 
cities. Demographer Bernard Salt, a popular prophet of 
Australia’s next social challenges, calls Australia’s two 
centuries of residential development the 'bush to burbs 
to beaches’ phenomenon. 

Future Aus focuses on the string of modest but 
charmingly idiosyncratic Sydney renovations Boyle 
completed between 2002 (when he began an 
independent practice part-time after working for three 
larger practices in Sydney and Newcastle) and 2006 
(when he moved to the central coast haven, Pretty 
Beach). Designed for young couples and families on 
tight budgets, these are not A-grade architectural 
spectacles, but they are creative enough to appeal 
to juries of prestigious colour, interior and local 
architecture awards, as well as to magazine editors. 

Boyle’s strength as an architect is playfulness. 

Fie knows how to lighten the mood of an interior and 
make interesting roof and fagade features to arouse 
observers in the street. And he has an artist’s eye 
for colour, sketching, optical illusions and sculptural 
gestures - visitors experience his houses as narratives 
of alternating surprises and small pleasures. 

Responding to space restrictions inside his clients’ 
usually small cottages, Boyle creates intimacy with 
window seats, maximises floor areas via special purpose 
and multi-purpose built-in furniture and storage, and 
allows choices of privacy or communality via imaginative 
doors - sliding, folding, pivoting, stacking, often with 
panels different colours to create lively art. For a 
narrow house in Bondi Junction, he expanded the 
atmosphere of the living area by cutting a large opening 
in a side wall to allow a garden to be created in the 
one metre of laneway next to it - and installed a bench 
seat to allow occupants to enjoy this unexpected slice 
of urban nature. 
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For budget reasons, these houses are homages to 
plywood. Boyle enjoys celebrating the special gualities 
of this quotidian material by playing games with its 
laminated edges and highlighting the grains of the 
hoop pine veneers. He also uses inexpensive laminates 
and glass mosaic tiles in bathrooms - often finding 
ways to make these materials decoratively interesting, 
as done with the multi-coloured striped wall of the 
upstairs bathroom at Bondi Junction. In all these 
renovations, Boyle has inserted imaginative stripe 
treatments (both horizontal and vertical). 

Although educated at the University of Newcastle 
(where he won the architecture medal and two best- 
in-state prizes on graduation in 1994), Boyle has 
been indoctrinated with Sydney’s modernist ideology 
of tectonics - the importance of crafting a splendid 
box punctuated by openings carefully positioned to 
appropriately respond to sun and wind for the health 
and comfort of occupants. But like Marsh Cashman 
Koolloos and other emerging architects in this city, 
he now seems to think there might be more to life than 
craft: he appears to be injecting a little more creativity, 
fluidity and irregularity into his interiors. A geometric 
turn is revealed in the graceful curves of a shower 
recess and built-in desk at Bondi Junction and a camel 
hump roofline at the Belmont Street residence- but 
it is a struggle for this generation to break the 
psychological shackles of their elders' rectilinearity. 

One singularity of Boyle’s practice is his habit of 
installing naive decorative treatments inspired by 
the personalities and lives of his clients. At the Albury 
house, the treatments include a patterned section 
of external fagade and a painted frieze above the 
living room windows. At Belmont Street, a decorative 
concrete plaque hangs on a wall of the courtyard. 


One mural has been inspired by aerial photographs 
of rural New South Wales, another refers to a client 
family picnicing in nearby Centennial Park and a third 
by the owners’ pet rabbits. As with his colour palettes, 
he alternates cold and hot hues - favouring greens, 
yellows, oranges and reds. 

Especially in his new location at Pretty Beach on the 
central coast north of Sydney (one of many magnets 
for the current property boom in upmarket beach 
houses), Boyle appears poised to grow his practice 
in a manner that allows him to comfortably balance 
a relaxed family life. 

Or maybe not. Last New Year’s Day, hundreds of 
holidaymakers were evacuated from their houses, 
threatened by two bushfires billowing black smoke 
on the horizon, to spend hours baking on the beach 
under a boiling sun, awaiting the possible arrival of 
emergency transport boats. That was one kind of 
horror - but there are other natural disasters facing 
this coastal architect and his clients. If global warming 
doomsayers prove correct, sea levels will rise at least 
a metre around Australia and idyllic flat-land villages 
like Pretty Beach will be flooded. Already there are 
extraordinary photographs in newspapers of large 
icebergs drifting north from Antarctica, already 
melting off the coast of neighbouring New Zealand. 



Riddell residence (unbuilt) Riddell residence (unbuilt) 

Top/Sketch of master Opposite/South (rear) elevation/ 

bedroom looking south/ 

Bottom/Sketch of master 
bedroom looking north/ 
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Bondi House 
Bondi, Sydney/ 
Rear (south) fagade 
and living area/ 
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Far left/Dining area and 
kitchen looking west/ 

MCK/ Bondi Flouse Bondi Flouse Bondi Flouse Left/Kitchen stairs Bondi Flouse . Above/ 

BONDI XXXX Ground floor plan/Level 1 floor plan/ and living looking south/ North-south section/ 
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With built works dating back to 1992, Marsh Cashman 
Koolloos technically doesn’t comply with the theme 
of this book - young architects starting to build in 
the 21st century. However, its new works and the 
international backgrounds of its mostly mid-thirties 
team are essential to understand how Sydney 
architecture is evolving. 

Like all architects educated in Sydney during the 
past 30 years, MCK's founding directors, Rowena 
Marsh and Mark Cashman, are steeped in classic, 
international style modernism. Although several 
imported teachers are now infecting today’s students 
with digital fluidities halfway through their courses, 
cubic concepts continue to reign at most of the 
established firms where Sydney graduates 
seek experience. 

Marsh and Cashman not only have worked for several 
of Sydney’s leading modernist practices, they also 
have experiences in London, another city where the 
design culture has been immersed in John Pawson 
and Norman Foster-style minimalism since the 1980s. 

With those backgrounds and their talents as university 
medallists, Marsh and Cashman led a noted late 
1990s practice which produced gleaming, white, cubic 
residences featuring large areas of glass. Exploiting 
highly refined metal fittings and glamorous furniture 
that would have been the envy of early 20th century 
European pioneers, their neo-modernist palaces 
have won regular attention in international books. 
However, some of their core strategies now are being 
contradicted by socio-ecological planning metrics and 
government energy rating tools which enforce more 
masonry, less glazing. 

Tellingly however, both Cashman and Marsh’s CVs 
include experiences with artists, commercial designers 
and architects who are strongly concerned with 
sensual materials, unconventional forms and irregular 
geometries. Lately, these influences have begun to 
emerge in their own projects. 

With a new partner, Steve Koolloos from the University 
of Newcastle’s bush campus two hours north of 
Sydney (where Dean Michael Ostwald encourages 
computers and geometric experimentation and 
the architecture program also is strong on both 
modernism and eco-sensitive design), the two 
founding principals clearly have begun to loosen 
their straightjackets of orthogonality and sheen. 


Their latest houses often incorporate dramatic curves 
and obligely folding planes, and their palettes now 
include distressed weatherboards, mottled face brick 
and recycled hardwoods - playing against their usual 
white-painted plasterboard, stainless steel benchtops, 
hard floors, chocolate carpet and glazed tiles. 

Another reason why MCK’s architecture is exhibiting 
more haptic and occasionally irregular qualities is 
that it is one of many Sydney offices which employ 
young European architecture graduates, whose 
educations often are more artistically adventurous and 
intellectually challenging than is usual in Sydney. Three 
German and one Belgian architect are currently on 
staff, and their creative influences are acknowledged 
by Cashman. 

All the architects in this book were asked three 
questions to clarify their ideas and attitudes about the 
21st century. MCK was one of only a few firms which 
replied with answers - and its comments demonstrate 
idealism, pragmatism, cleverness, a sense of social 
responsibility (not so evident with older generations), 
optimism and integrity. 

Answering the query 'what is the 21st century saying 
to your firm?’, MCK wrote: ’Be careful, be cautious, 
trust no-one. Neo-conservatism will arrive at its 
inevitable, self-destructive end. Too much information 
is never enough. Too much distraction is never enough. 
Too much consumption is never enough. Raise your 
head above the distraction and address neglected 
issues of importance. Survive. Battle. Be opportunistic. 
Be clever. Use stealth and subterfuge to achieve an end.’ 

Despite those pessimistic concerns, the firm prospers 
at the high-budget and style-conscious level of a 
remarkably buoyant market in houses (preferred by 
young families). Its clients include leading art patrons, 
restaurateurs and other creative professionals. 

Much of the ouevre is distinguished by complex 
manipulations of volumes - most interiors are three- 
dimensional arrangements of solids and voids defined 
by walls, staircases and cabinets with immaculate 
proportions and elegant junctions and edge details. 
These strategies reprise classic early 1920s works by 
Corb, van Doesburg and Rietveld - but MCK and other 
neo-modernists have the significant advantage of 
today’s access to highly refined metal hardware. 

MCK's most interesting recent works are freestanding 
houses in prestige suburbs, where massive living- 
dining-cooking spaces open directly to spacious 


courtyards and lawns - often equipped with lap pools. 
Their architecture promotes an atmosphere of relaxed, 
languid comfort and retreat from outside pressures. 
One example is the palatial, abundantly cushioned, 
four-poster daybed in the living room of the White 
house, near Centennial Park. 

In their dedication to the aesthetics of hedonism, many 
of Sydney’s up market designers have been strongly 
influenced by the Hindu-Buddhist living style of Bali, 
the non-Muslim Indonesian island which is a regular 
destination for Australian holidaymakers. Not all their 
Balinese inspirations are traditional however: many 
are derived from the modernist vernacular architecture 
and sumptuous, 'native crafted’ furnishings of Bali’s 
Westerner-created six-star resorts. While there is 
nothing troppo about MCK’s finishes or furnishings, 
they clearly are channelling the Bali mood. Another 
example is their use of folding glass walls to open living 
rooms to the outdoors. This concept first was exploited 
(crudely) for early 1980s shopfronts along Bali’s Kuta 
retail strip, then became popular in Sydney to open 
up the ground floor bars and restaurants of historic 
Victorian sandstone hotels, then spread to houses as 
sophisticated folding door hardware became more 
affordable in the 1990s. 

At a time when Sydney’s architectural culture 
appears to be splitting between the digitally enabled 
practitioners eyeing large urban developments in 
international markets and ruler-oriented boxists with 
thriving local residential portfolios, MCK appears 
exceptionally well placed to cater for the retirement 
years and health cares of baby boomers. 
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Lorem ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque mi. Donee ligula nisi, varius sed, rutrum 
sit amet, interdum non, dui. Ut vehicula nunc. Sed 
vulputate tempor dolor. Sed pretium blandit mi. Fusee 
porta fringilla leo. Donee vel dolor. Nulla scelerisque 
odio in orci. Praesent quis purus eget massa eleifend 
condimentum. Quisque eu elit eu elit posuere 
condimentum. Donee dolor. Nam sit amet diam. Fusee 
a libero et erat consectetuer commodo. Cum sociis 
natoque penatibus et magnis dis parturient montes, 
nascetur ridiculus mus. Nam quis nibh. Etiam in dolor. 
Proin massa. Aliquam erat volutpat. Donee vestibulum 
risus nascetur ridiculus. 

Etiam pretium ante sit amet justo. Morbi vehicula 
aliquam enim. Nunc ante massa, cursus et, iaculis a, 
viverra a, ipsum. Phasellus dignissim massa eu quam. 

In vitae velit eu sapien fringilla laoreet. Curabitur 
imperdiet dictum dui. In risus urna, euismod in, 
faucibus in, tempor sit amet, augue. Phasellus bibendum 
vestibulum turpis. Praesent tortor est, ullamcorper 
vel, placerat sed, ultrices sit amet, leo. Donee non 
mi quis neque varius luctus. Integer sed enim a dui 
fermentum posuere. Cras tristique blandit nulla. Mauris 
dignissim pretium odio. Cum sociis natoque penatibus et 
magnis dis parturient montes, nascetur ridiculus mus. 
Maecenas laoreet neque vitae est adipiscing consequat. 
Nunc aliquam, enim at feugiat pulvinar, lectus nisi 
consectetuer purus, et suscipit justo odio porta lacus. 

Sed mattis dolor id ipsum. Sed ultricies, pede a luctus 
accumsan, quam massa mattis leo, eget gravida libero 
orci dapibus mgna. Nullam nec odio. In odio nulla, 
interdum nec, elementum non, lobortis sit amet, letus. 
Nam lit est, dapibus eget, condimentum eget, sagittis 
vel, magna. Suspendisse nec lorem nec elit luctus 
viverra. Nulla condimentum dolor ut lorem. Maecenas 
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Central Coast House 
New South Wales Central 
Coast/Rear (east) and 
north facades/ 



Central Coast Central Coast Central Coast 

House , North House . Lower House , Upper 

elevation/ level plan/ level plan/ 





at eros placerat justo condimentum ultricies. Phasellus 
sit amet eros vitae diam mattis pulvinar. Cras non ante 
malesuada velit adipiscing ornare. Phasellus venenatis 
risus ac cu. 

Sed sit amet mi eu magna laoreet feugiat. Integer 
ligula risus, pellentesque tincidunt, imperdietin, 
luctus semper, nunc. Duis nibh nulla, sodales eu, 
mollis in, pellentesque eget, metus. Aliquam vehicula 
pretium urna. Integer metus augue, tempus sagittis, 
tempor quis, venenatis ut, leo. Integer rutrum ante 
sed ante. Mauris suscipit purus ut enim. Donee et 
tellus. Integer sed estin sem ornare condimentum. 

Duis leo. Vestibulum id enim. Maecenas risus odio, 
adipiscing ut, dapibus sed, pretium vel, lacus. Proin 
nec arcu. Praesent felis arcu, ultrices sed, dignissim 
et, ullamcorper ac, enim. Vestibulum commodo diam sit 
amet tortor. Morbi ultrices. 

Vestibulum aliquam dignissim sapien. Aliquam ultrices. 
Sed lacinia, nibh non volutpat tincidunt, risus nunc 
iaculis lacus, eget tincidunt lacus risus eu libero. 

Aenean suscipit enim quis diam. Cras nec neque. Duis 
ac libero venenatis sem eleifend vestibulum. Morbi nisi. 
Suspendisse potenti. Nam non eros. Nam vitae lectus 
aclorem elementum egestas. Nullam dolor magna, 
imperdiet non, dapibus in, rutrum ut, lorem. 

Aliquam quam arcu, gravida ut, rutrum et, vestibulum id, 
lacus. Vivamus arcu dui, luctus in, fermentum euismod, 
venenatis ac, odio. Duis eget augue. Suspendisse 
potenti. Duis nulla est, molestie vulputate, bibendum vel, 
interdum non, libero. In pretium nisi a lacus. Curabitur 
lobortis faucibus elit. Nulla iaculis. Proin hendrerit 
magna interdum ante. Donee vulputate mi sit amet diam. 
Quisque tristique varius neque. 


ADAM HADDOW (SJB)/ /101 

CENTRAL COAST 
















































ADAM HADDOW (SJB)/ 
CAM ME RAY 































ADAM HADDOW (SJB)/ 

BLACKWATTLE BAY /106 


Suspendisse eu metus et odio pretium gravida. 
Curabitur volutpat. Fusee orci libero, vulputate 
eu, interdum vitae, tempus vel, neque. Cras purus 
sapien, vehicula gravida, facilisis id, interdum sed, 
elit. Donee molestie. Vivamus blandit aliquam magna. 
Donee justo nisi, iaculis sed, egestas quis, ornare eu, 
enim. Phasellus ante massa, suscipit vel, venenatis 
in, egestas nee, augue. Integer in elit in leo dictum 
ultricies. Sed neque nunc, tincidunt ut, venenatis ut, 
ultrices ut, pede. Mauris odio. Morbi sit amet nibh 
nee justo pharetra fermentum. 

Utlectus nunc, sodales ac, vestibulum eget, 
malesuada id, tellus. Sed consequat lobortis 
felis. Phasellus eleifend ante vitae felis. Donee 
luctus tristique nibh. Lorem ipsum dolor sit amet, 
consectetuer adipiscing elit. Donee faucibus dictum 
nisi. Suspendisse ut urna quis eros imperdiet 
hendrerit. Nam quis dui quis magna accumsan 
aliquet. Duis ligula diam, cursus sed, viverra eu, 
placerat nec, velit. Ut orci odio, adipiscing nec, 
euismod molestie, scelerisque ut, erat. Lorem 
ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque id arcu. Duis hendrerit gravida massa. 
Quisque dapibus. Aenean suscipit tortor et lorem. 
Duis volutpat. Quisque pretium. 

Suspendisse vitae ipsum scelerisque lacus 
scelerisque egestas. Duis dolor erat, accumsan 
hendrerit, ullamcorper eget, hendrerit non, libero. 
Duis tristique, tellus sed accumsan aliquet, magna 
nisi accumsan nisi, in vehicula mauris justo nec 
nisi. Nam commodo neque in purus. Vestibulum 
ante ipsum primis in faucibus orci luctus et ultrices 
posuere cubilia Curae; Nullam ante tellus, accumsan 
eu, ultricies eu, ultrices eget, ante. Quisque libero. 
Aenean ultricies convallis nulla. Sed luctus tincidunt 


nunc. Vestibulum pharetra. Quisque eleifend metus 
ac velit. Fusee in augue ac pede suscipit malesuada. 
Praesent sagittis nisi ac nunc. Suspendisse fermentum 
est at felis. 

Ut felis lectus, vestibulum egestas, elementum sit 
amet, lobortis id, felis. Fusee purus arcu, eleifend quis, 
vulputate sit amet, eleifend non, metus. Nulla fringilla, 
elit vitae viverra mattis, tellus enim aliquet nulla, quis 
cursus enim nisi eget est. Donee sit amet neque vitae 
nisi tempor blandit. Mauris lorem. Quisque a nisi. 

Donee pulvinar euismod lectus. Class aptent taciti 
sociosqu ad litora torquent per conubia nostra, per 
inceptos hymenaeos. Nullam nec tellus. Duis ultrices 
urna et augue. Class aptent taciti sociosqu ad litora 
torquent per conubia nostra, per inceptos hymenaeos. 
Vivamus sed arcu ut orci sodales semper. Vestibulum 
scelerisque, risus in sollicitudin malesuada, augues 
tempor velit, sit amet. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan convallis nulla. 

Sed luctus tincidunt nunc. Vestibulum pharetra.sque 
eleifend metus ac velit. Fusee in augue ac pede suscipit 
malesuada. Praesent sagittis nisi ac nunc. Suspendisse 
fermentum est at felis. 
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Lorem ipsum dolor sit amet, consectetuer adipiscing 
elit. Pellentesque mi. Donee ligula nisi, varius sed, 
rutrum sit amet, interdum non, dui. Ut vehicula nunc. 
Sed vulputate tempor dolor. Sed pretium blandit 
mi. Fusee porta fringilla leo. Donee vel dolor. Nulla 
scelerisque odio in orci. Praesent quis purus eget 
massa eleifend condimentum. Quisque eu elit eu elit 
posuere condimentum. Donee dolor. Nam sit amet 
diam. Fusee a libero et erat consectetuer commodo. 
Cum sociis natoque penatibus et magnis dis parturient 
montes, nascetur ridiculus mus. Nam quis nibh. Etiam 
in dolor. Proin massa. Aliquam erat volutpat. Donee 
vestibulum risus. 

Etiam pretium ante sit amet justo. Morbi vehicula 
aliquam enim. Nunc ante massa, cursus et, iaculis 
a, viverra a, ipsum. Phasellus dignissim massa 
eu quam. In vitae velit eu sapien fringilla laoreet. 
Curabitur imperdiet dictum dui. In risus urna, euis 
in, faucibus in, tempor sit amet, augue. Phasellus 
bibendum vestibulum turpis. Praesent tortor est, 
ullamcorper vel, placerat sed, ultrices sit amet, leo. 
Donee non mi quis neque varius luctus. Integer sed 
enim a dui fermentum posuere. Cras tristique blandit 
nulla. Mauris dignissim pretium odio. Cum sociis 
natoque penatibus et magnis dis parturient montes, 
nascetur ridiculus mus. Maecenas laoreet neque 
vitae est adipiscing consequat. Nunc aliquam, enim 
at feugiat pulvinar, lectus nisi consectetuer purus, 
et suscipit justo odio porta lacus. 

Sed mattis dolor id ipsum. Sed ultricies, pede a luctus 
accumsan, quam massa mattis leo, eget gravida libero 
orci dapibus mgna. Nullam nec odio. In odio nulla, 
interdum nec, elementum non, lobortis sit amet, letus. 
Nam lit est, dapibus eget, condimentum eget, sagittis 
vel, magna. Suspendisse nec lorem nec elit luctus 


viverra. Nulla condimentum dolor ut lorem. Maecenas 
at eros placerat justo condimentum ultricies. Phasellus 
sit amet eros vitae diam mattis pulvinar. Cras non ante 
malesuada velit adipiscing ornare. Phasellus venenatis 
risus ac cu. 

Sed sit amet mi eu magna laoreet feugiat. Integer 
ligula risus, pellentesque tincidunt, imperdiet in, 
luctus semper, nunc. Duis nibh nulla, sodales eu, 
mollis in, pellentesque eget, metus. Aliquam vehicula 
pretium urna. Integer metus augue, tempus sagittis, 
tempor quis, venenatis ut, leo. Integer rutrum ante 
sed ante. Mauris suscipit purus ut enim. Donee et 
tellus. Integer sed est in sem ornare condimentum. 
Duis leo. Vestibulum id enim. Maecenas risus odio, 
adipiscing ut, dapibus sed, pretium vel, lacus. Proin 
nec arcu. Praesent felis arcu, ultrices sed, dignissim 
et, ullamcorper ac, enim. Vestibulum commodo diam sit 
amet tortor. Morbi ultrices. 

Vestibulum aliquam dignissim sapien. Aliquam ultrices. 
Sed lacinia, nibh non volutpat tincidunt, risus nunc 
iaculis lacus, eget tincidunt lacus risus eu libero. 
Aenean suscipit enim quis diam. Cras nec neque. Duis 
ac libero venenatis sem eleifend vestibulum. Morbi nisi. 
Suspendisse potenti. Nam non eros. Nam vitae lectus 
ac lorem elementum egestas. Nullam dolor magna, 
imperdiet non, dapibus in, rutrum ut, lorem. 

Aliquam quam arcu, gravida ut, rutrum et, vestibulum 
id, lacus. Vivamus arcu dui, luctus in, fermentum 
euismod, venenatis ac, odio. Duis eget augue. 
Suspendisse potenti. Duis nulla est, molestie vulputate, 
bibendum vel, interdum non, libero. In pretium nisi a 
lacus. Curabitur lobortis faucibus elit. Nulla iaculis. 
Proin hendrerit magna interdum ante. Donee vulputate 
mi sit amet diam. Quisque tristique varius neque. 



Suspendisse eu metus et odio pretium gravida. 
Curabitur volutpat. Fusee orci libero, vulputate 
eu, interdum vitae, tempus vel, neque. Cras purus 
sapien, vehicula gravida, facilisis id, interdum sed, 
elit. Donee molestie. Vivamus blandit aliquam magna. 
Donee justo nisi, iaculis sed, egestas quis, ornare eu, 
enim. Phasellus ante massa, suscipit vel, venenatis 
in, egestas nec, augue. Integer in elit in leo dictum 
ultricies. Sed neque nunc, tincidunt ut, venenatis ut, 
ultrices ut, pede. Mauris odio. Morbi sit amet nibh nec 
justo pharetra fermentum. 

Ut lectus nunc, sodales ac, vestibulum eget, malesuada 
id, tellus. Sed consequat lobortis felis. Phasellus 
eleifend ante vitae felis. Donee luctus tristique nibh. 
Lorem ipsum dolor sit amet, consectetuer adipiscing 
elit. Donee faucibus dictum nisi. Suspendisse ut urna 
quis eros imperdiet hendrerit. Nam quis dui quis 
magna accumsan aliquet. Duis ligula diam, cursus sed, 
viverra eu, placerat nec, velit. Ut orci odio, adipiscing 
nec, euismod molestie, scelerisque ut, erat. Lorem 
ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque id arcu. Duis hendrerit gravida massa. 
Quisque dapibus. Aenean suscipit tortor et lorem. Duis 
volutpat. Quisque pretium. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan hendrerit, 
ullamcorper eget, hendrerit non, libero. Duis tristique, 
tellus sed accumsan aliquet, magna nisi accumsan nisi, 
in vehicula mauris justo nec nisi. Nam commodo neque 
in purus. Vestibulum ante ipsum primis in faucibus orci 
luctus et ultrices posuere cubilia Curae; Nullam ante 
tellus, accumsan eu, ultricies eu, ultrices eget, ante. 
Quisque libero. Aenean ultricies convallis nulla. Sed 
luctus tincidunt nunc. Vestibulum pharetra. Quisque 
eleifend metus ac velit. Fusee in augue ac pede 


suscipit malesuada. Praesent sagittis nisi ac nunc. 
Suspendisse fermentum est at felis. 

Ut felis lectus, vestibulum egestas, elementum sit 
amet, lobortis id, felis. Fusee purus arcu, eleifend quis, 
vulputate sit amet, eleifend non, metus. Nulla fringilla, 
elit vitae viverra mattis, tellus enim aliquet nulla, quis 
cursus enim nisi eget est. Donee sit amet neque vitae 
nisi tempor blandit. Mauris lorem. Quisque a nisi. 
Donee pulvinar euismod lectus. Class aptent taciti 
sociosqu ad litora torquent per conubia nostra, per 
inceptos hymenaeos. Nullam nec tellus. Duis ultrices 
urna et augue. Class aptent taciti sociosqu ad litora 
torquent per conubia nostra, per inceptos hymenaeos. 
Vivamus sed arcu ut orci sodales semper. Vestibulum 
scelerisque, risus in sollicitudin malesuada, augues 
tempor velit, sit amet. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan convallis nulla. 

Sed luctus tincidunt nunc. Vestibulum pharetra. 
sque eleifend metus ac velit. Fusee in augue ac pede 
suscipit malesuada. Praesent sagittis nisi ac nunc. 
Suspendisse fermentum est at felis. 
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Lorem ipsum dolor sit amet, consectetuer adipiscing 
elit. Pellentesque mi. Donee ligula nisi, varius sed, 
rutrum sit amet, interdum non, dui. Ut vehicula nunc. 
Sed vulputate tempor dolor. Sed pretium blandit 
mi. Fusee porta fringilla leo. Donee vel dolor. Nulla 
scelerisque odio in orci. Praesent quis purus eget 
massa eleifend condimentum. Quisque eu elit eu elit 
posuere condimentum. Donee dolor. Nam sit amet 
diam. Fusee a libero et erat consectetuer commodo. 
Cum sociis natoque penatibus et magnis dis parturient 
montes, nascetur ridiculus mus. Nam quis nibh. Etiam 
in dolor. Proin massa. Aliquam erat volutpat. Donee 
vestibulum risus. 

Etiam pretium ante sit amet justo. Morbi vehicula 
aliquam enim. Nunc ante massa, cursus et, iaculis 
a, viverra a, ipsum. Phasellus dignissim massa 
eu quam. In vitae velit eu sapien fringilla laoreet. 
Curabitur imperdiet dictum dui. In risus urna, euismod 
in, faucibus in, tempor sit amet, augue. Phasellus 
bibendum vestibulum turpis. Praesent tortor est, 
ullamcorper vel, placerat sed, ultrices sit amet, leo. 
Donee non mi quis neque varius luctus. Integer sed 
enim a dui fermentum posuere. Cras tristique blandit 
nulla. Mauris dignissim pretium odio. Cum sociis 
natoque penatibus et magnis dis parturient montes, 
nascetur ridiculus mus. Maecenas laoreet neque 
vitae est adipiscing consequat. Nunc aliquam, enim 
at feugiat pulvinar, lectus nisi consectetuer purus, et 
suscipit justo odio porta lacus. 

Sed mattis dolor id ipsum. Sed ultricies, pede a luctus 
accumsan, quam massa mattis leo, eget gravida libero 
orci dapibus mgna. Nullam nec odio. In odio nulla, 
interdum nec, elementum non, lobortis sit amet, letus. 
Nam lit est, dapibus eget, condimentum eget, sagittis 
vel, magna. Suspendisse nec lorem nec elit luctus 
viverra. Nulla condimentum dolor ut lorem. Maecenas 
at eros placerat justo condimentum ultricies. Phasellus 
sit amet eros vitae diam mattis pulvinar. Cras non ante 
malesuada velit adipiscing ornare. Phasellus venenatis 
risus ac cu. 

Sed sit amet mi eu magna laoreet feugiat. Integer 
ligula risus, pellentesque tincidunt, imperdiet in, 
luctus semper, nunc. Duis nibh nulla, sodales eu, 
mollis in, pellentesque eget, metus. Aliquam vehicula 
pretium urna. Integer metus augue, tempus sagittis, 
tempor quis, venenatis ut, leo. Integer rutrum ante 
sed ante. Mauris suscipit purus ut enim. Donee et 
tellus. Integer sed est in sem ornare condimentum. 
Duis leo. Vestibulum id enim. Maecenas risus odio, 
adipiscing ut, dapibus sed, pretium vel, lacus. Proin 


nec arcu. Praesent felis arcu, ultrices sed, dignissim 

et, ullamcorper ac, enim. Vestibulum commodo diam sit 
amet tortor. Morbi ultrices. 

Vestibulum aliquam dignissim sapien. Aliquam ultrices. 
Sed lacinia, nibh non volutpat tincidunt, risus nunc 
iaculis lacus, eget tincidunt lacus risus eu libero. 
Aenean suscipit enim quis diam. Cras nec neque. Duis 
ac libero venenatis sem eleifend vestibulum. Morbi nisi. 
Suspendisse potenti. Nam non eros. Nam vitae lectus 
ac lorem elementum egestas. Nullam dolor magna, 
imperdiet non, dapibus in, rutrum ut, lorem. 

Aliquam quam arcu, gravida ut, rutrum et, vestibulum 
id, lacus. Vivamus arcu dui, luctus in, fermentum 
euismod, venenatis ac, odio. Duis eget augue. 
Suspendisse potenti. Duis nulla est, molestie vulputate, 
bibendum vel, interdum non, libero. In pretium nisi a 
lacus. Curabitur lobortis faucibus elit. Nulla iaculis. 
Proin hendrerit magna interdum ante. Donee vulputate 
mi sit amet diam. Quisque tristique varius neque. 

Suspendisse eu metus et odio pretium gravida. 
Curabitur volutpat. Fusee orci libero, vulputate 

eu, interdum vitae, tempus vel, neque. Cras purus 
sapien, vehicula gravida, facilisis id, interdum sed, 
elit. Donee molestie. Vivamus blandit aliquam magna. 
Donee justo nisi, iaculis sed, egestas quis, ornare eu, 
enim. Phasellus ante massa, suscipit vel, venenatis 
in, egestas nec, augue. Integer in elit in leo dictum 
ultricies. Sed neque nunc, tincidunt ut, venenatis ut, 
ultrices ut, pede. Mauris odio. Morbi sit amet nibh nec 
justo pharetra fermentum. 

Ut lectus nunc, sodales ac, vestibulum eget, malesuada 
id, tellus. Sed consequat lobortis felis. Phasellus 
eleifend ante vitae felis. Donee luctus tristique nibh. 
Lorem ipsum dolor sit amet, consectetuer adipiscing 
elit. Donee faucibus dictum nisi. Suspendisse ut urna 
quis eros imperdiet hendrerit. Nam quis dui quis 
magna accumsan aliquet. Duis ligula diam, cursus sed, 
viverra eu, placerat nec, velit. Ut orci odio, adipiscing 
nec, euismod molestie, scelerisque ut, erat. Lorem 
ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque id arcu. Duis hendrerit gravida massa. 
Quisque dapibus. Aenean suscipit tortor et lorem. Duis 
volutpat. Quisque pretium. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan hendrerit, 
ullamcorper eget, hendrerit non, libero. Duis tristique, 
tellus sed accumsan aliquet, magna nisi accumsan nisi, 
in vehicula mauris justo nec nisi. Nam commodo neque 
in purus. Vestibulum ante ipsum primis in faucibus orci 


luctus et ultrices posuere cubilia Curae; Nullam ante 
tellus, accumsan eu, ultricies eu, ultrices eget, ante. 
Quisque libero. Aenean ultricies convallis nulla. Sed 
luctus tincidunt nunc. Vestibulum pharetra. Quisque 
eleifend metus ac velit. Fusee in augue ac pede 
suscipit malesuada. Praesent sagittis nisi ac nunc. 
Suspendisse fermentum est at felis. 

Ut felis lectus, vestibulum egestas, elementum sit 
amet, lobortis id, felis. Fusee purus arcu, eleifend quis, 
vulputate sit amet, eleifend non, metus. Nulla fringilla, 
elit vitae viverra mattis, tellus enim aliquet nulla, quis 
cursus enim nisi eget est. Donee sit amet neque vitae 
nisi tempor blandit. Mauris lorem. Quisque a nisi. 
Donee pulvinar euismod lectus. Class aptent taciti 
sociosqu ad litora torquent per conubia nostra, per 
inceptos hymenaeos. Nullam nec tellus. Duis ultrices 
urna et augue. Class aptent taciti sociosqu ad litora 
torquent per conubia nostra, per inceptos hymenaeos. 
Vivamus sed arcu ut orci sodales semper. Vestibulum 
scelerisque, risus in sollicitudin malesuada, augues 
tempor velit, sit amalmet. 




convallis nulla. Sed luctus tincidunt nunc. Vestibulum 
pharetra.sque eleifend metus ac velit. Fusee in augue 
ac pede suscipit malesuada. Praesent sagittis nisi ac 
nunc. Suspendisse fermentum est at felis. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan hendrerit, 
ullamcorper eget, hendrerit non, libero. Duis tristique, 
tellus sed accumsan aliquet, magna nisi accumsan 
nisi, in vehicula mauris justo nec nisi. Nam commodo 
, ante. Quisque libero. Aenean ultricies convallis 
nulla. Sed luctus tincidunt nunc. Vestibulum pharetra. 
sque eleifend metus ac velit. Fusee in augue ac pede 
suscipit malesuada. Praesent sagittis nisi ac nunc. 
Suspendisse fermentum est at felis. 
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With its nightclub interiors and public monuments 
of the 1980s and 1990s, Melbourne earned 
an international reputation for blatantly erotic 
architecture. Today, that flame of creativity is continued 
by only a few young practices, including Cassandra 
Fahey’s studio, Cassandra Complex - which often 
taunts observers with ostentatiously female sexuality. 

Admired in her city’s architecture fraternity for 
'pushing it’, Fahey is a blonde spunk (Aussie surfer 
lingo) who doesn't suffer fools gladly and is determined 
to reverse many of the linear concepts still treasured 
by modernists. 

While conventional architects focus their design 
theories on sites, contexts and climate patterns, 

Fahey approaches her projects from highly esoteric 
perspectives. She is informed by primal and Oriental 
understandings of cosmology, listening to Aboriginal 
views about Australia, and wide reading - from 
Australian environmental scientist Tim Flannery (now 
explaining current and future climate change disasters 
in The Weather Makers) to feminist Germaine Greer 
(whose views are unpopular with the mainstream 
Australian media). Unlike earlier generations, she is 
interested in learning about the systems and rationales 
of powerful commercial sectors - for example, mining, 
oil and petroleum - to better understand competing 
objectives that affect the future of the Earth. 

Rather than automatically adopt conventional socialist 
and green ideologies requiring hostility to industrial 
polluters, Fahey struggles between two views. One 
is that because humans are part of nature, anything 
humans design also must be recognised as part of 
nature. 'There’s no line between us and them, there’s 
just degrees of synthesisation.’ Another is an anti¬ 
human concept that 'we are the cancer and the virus 
that is killing the Earth.' 

Fahey envisages her practice as a dish, or sieve, 
which can filter all her knowledge and resources for 
transformation into buildings. Ignoring inconvenient 
science like gravity (she has learned yoga), she 
visualises her style of creativity like a mound of 
knowledge particles percolating upwards to create 
architecture. While conventional thinkers would call 
this crazy, is it not an appropriate perspective for the 
early information age? 

Certainly she’s been aware - long before most 
conventional architects - that the property industry 
is beginning to abandon paper drawings and adopt 
database modelling of virtual buildings and cities. 


Fler unusually dynamic visions of architecture are 
entirely consistent with the advent of multi-agent 
behavioural modelling programs, which help advanced 
architects and engineers to understand not only how 
to design building stocks but how to predict flows (of 
people, water, vehicles) through and around them. 
Fahey is one of several members of the new generation 
who recognise that architecture is transforming from 
designing structures to designing dynamic systems. 

Fahey begins a project by researching information 
about the challenge, taking her mind ‘way out there 
into the universe' to recognise potential solutions from 
broad, distant and mobile perspectives, then slowly 
concentrating on different parts of the challenge in 
greater levels of detail. Again, there is a digital analogy 
in her thinking - modelling three dimensional forms 
on screen converts observers from the limitations 
of static perspectives to simulate roving vision - the 
latter being more like the real movements of eyes. 

Fler architecture since graduating from RMIT in 2000 
always has included digital imagery but she has moved 
powerfully on from her 2D first project, the Newman 
house in St Kilda, where the fagade of an internally 
white box was entirely billboarded with the pixelated, 
blue-tinted face of Barbie doll-like icon Pamela 
Anderson. Fler latest residence, called the Smith Great 
Aussie Flome near Port Phillip Bay, also is rectilinear 
in external form but is a riot of angular geometries, 
digital cartoons alluding to Australian sports heroes 
and teams, patterns reminscent of 1970s flock 
wallpapers, multi-coloured glass and mirroring, a living 
room ceiling folded like origami and Roccoco features 
like clam-shaped, glazed ceramic basins. 

Her first institutional work is the curvaceously 3D BHP 
Billiton Platypusary pavilion at the Healesville wildlife 
sanctuary in a rural location popular for weekend 
getaways. Here she has responded to a context of 
native vegetation and dark, earthy buildings to deliver 
a shimmery steel structure of frosted gold spray 
paint, containing a sparkling pool lined with metallic 
mosaics. Designed with Rhino visualisation software, 
this glamorous spectacle alludes to the late afternoon 
glow of nearby gum trees and wattle flowers. It looks 
nothing like the previous platypusary - a hand-hewn 
log cabin with traditional Hungarian eye-shaped 
windows, designed by Greg Burgess. But there is a 
visual link to the gold ventilation chimney (a tensile 
structure) on Minifie Nixon’s nearby Australian Wildlife 
Health Sanctuary - it was built after Fahey’s pavilion. 
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Lorem ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque mi. Donee ligula nisi, varius sed, rutrum 
sit amet, interdum non, dui. Ut vehicula nunc. Sed 
vulputate tempor dolor. Sed pretium blandit mi. Fusee 
porta fringilla leo. Donee vel dolor. Nulla scelerisque 
odio in orci. Praesent quis purus eget massa eleifend 
condimentum. Quisque eu elit eu elit posuere 
condimentum. Donee dolor. Nam sit amet diam. Fusee 
a libero et erat consectetuer commodo. Cum sociis 
natoque penatibus et magnis dis parturient montes, 
nascetur ridiculus mus. Nam quis nibh. Etiam in dolor. 
Proin massa. Aliquam erat volutpat. Donee vestibulum 
risus nascetur ridiculus. 

Etiam pretium ante sit amet justo. Morbi vehicula 
aliquam enim. Nunc ante massa, cursus et, iaculis a, 
viverra a, ipsum. Phasellus dignissim massa eu quam. 

In vitae velit eu sapien fringilla laoreet. Curabitur 
imperdiet dictum dui. In risus urna, euismod in, 
faucibus in, tempor sit amet, augue. Phasellus bibendum 
vestibulum turpis. Praesent tortor est, ullamcorper 
vel, placerat sed, ultrices sit amet, leo. Donee non 
mi quis neque varius luctus. Integer sed enim a dui 
fermentum posuere. Cras tristique blandit nulla. Mauris 
dignissim pretium odio. Cum sociis natoque penatibus et 
magnis dis parturient montes, nascetur ridiculus mus. 
Maecenas laoreet neque vitae est adipiscing consequat. 
Nunc aliquam, enim at feugiat pulvinar, lectus nisi 
consectetuer purus, et suscipit justo odio porta lacus. 

Sed mattis dolor id ipsum. Sed ultricies, pede a luctus 
accumsan, quam massa mattis leo, eget gravida libero 
orci dapibus mgna. Nullam nec odio. In odio nulla, 
interdum nec, elementum non, lobortis sit amet, letus. 
Nam lit est, dapibus eget, condimentum eget, sagittis 
vel, magna. Suspendisse nec lorem nec elit luctus 
viverra. Nulla condimentum dolor ut lorem. Maecenas 
at eros placerat justo condimentum ultricies. Phasellus 
sit amet eros vitae diam mattis pulvinar. Cras non ante 
malesuada velit adipiscing ornare. Phasellus venenatis 
risus ac cu. 

Sed sit amet mi eu magna laoreet feugiat. Integer 
ligula risus, pellentesque tincidunt, imperdiet in, 
luctus semper, nunc. Duis nibh nulla, sodales eu, 
mollis in, pellentesque eget, metus. Aliquam vehicula 
pretium urna. Integer metus augue, tempus sagittis, 
tempor quis, venenatis ut, leo. Integer rutrum ante 
sed ante. Mauris suscipit purus ut enim. Donee et 
tellus. Integer sed est in sem ornare condimentum. 

Duis leo. Vestibulum id enim. Maecenas risus odio, 
adipiscing ut, dapibus sed, pretium vel, lacus. Proin 
nec arcu. Praesent felis arcu, ultrices sed, dignissim 
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et, ullamcorper ac, enim. Vestibulum commodo diam sit 
amet tortor. Morbi ultrices. 

Vestibulum aliquam dignissim sapien. Aliquam ultrices. 
Sed lacinia, nibh non volutpat tincidunt, risus nunc 
iaculis lacus, eget tincidunt lacus risus eu libero. 

Aenean suscipit enim quis diam. Cras nec neque. Duis 
ac libero venenatis sem eleifend vestibulum. Morbi nisi. 
Suspendisse potenti. Nam non eros. Nam vitae lectus 
aclorem elementum egestas. Nullam dolor magna, 
imperdiet non, dapibus in, rutrum ut, lorem. 

Aliquam quam arcu, gravida ut, rutrum et, vestibulum id, 
lacus. Vivamus arcu dui, luctus in, fermentum euismod, 
venenatis ac, odio. Duis eget augue. Suspendisse 
potenti. Duis nulla est, molestie vulputate, bibendum vel, 
interdum non, libero. In pretium nisi a lacus. Curabitur 
lobortis faucibus elit. Nulla iaculis. Proin hendrerit 
magna interdum ante. Donee vulputate mi sit amet diam. 
Quisque tristique varius neque. 

Suspendisse eu metus et odio pretium gravida. 

Curabitur volutpat. Fusee orci libero, vulputate eu, 
interdum vitae, tempus vel, neque. Cras purus sapien, 
vehicula gravida, facilisis id, interdum sed, elit. Donee 
molestie. Vivamus blandit aliquam magna. Donee 
justo nisi, iaculis sed, egestas quis, ornare eu, enim. 
Phasellus ante massa, suscipit vel, venenatis in, egestas 
nec, augue. Integer in elit in leo dictum ultricies. Sed 
neque nunc, tincidunt ut, venenatis ut, ultrices ut, pede. 
Mauris odio. Morbi sit amet nibh nec justo pharetra 
fermentum nascetur ridiculus. 

Ut lectus nunc, sodales ac, vestibulum eget, malesuada 
id, tellus. Sed consequat lobortis felis. Phasellus eleifend 
ante vitae felis. Donee luctus tristique nibh. Lorem 
ipsum dolor sit amet, consectetuer adipiscing elit. Donee 
faucibus dictum nisi. Suspendisse ut urna quis eros 
imperdiet hendrerit. Nam quis dui quis magna accumsan 
aliquet. Duis ligula diam, cursus sed, viverra eu, 
placerat nec, velit. Ut orci odio, adipiscing nec, euismod 
molestie, scelerisque ut, erat. Lorem ipsum dolor sit 
amet, consectetuer adipiscing elit. Pellentesque id arcu. 
Duis hendrerit gravida massa. Quisque dapibus. Aenean 
suscipit tortor et lorem. Duis volutpat. Quisque pretium. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan hendrerit, 
ullamcorper eget, hendrerit non, libero. Duis tristique, 
tellus sed accumsan aliquet, magna nisi accumsan nisi, 
in vehicula mauris justo nec nisi. Nam commodo neque 
in purus. Vestibulum ante ipsum primis in faucibus orci 
luctus et ultrices posuere cubilia Curae; Nullam ante 
tellus, accumsan eu, ultricies eu, ultrices eget, ante. 
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Quisque libero. Aenean ultricies convallis nulla. Sed 
luctus tincidunt nunc. Vestibulum pharetra. Quisque 
eleifend metus ac velit. Fusee in augue ac pede suscipit 
malesuada. Praesent sagittis nisi ac nunc. Suspendisse 
fermentum est at fell's. 

Ut felis lectus, vestibulum egestas, elementum sit 
amet, lobortis id, felis. Fusee purus arcu, eleifend quis, 
vulputate sit amet, eleifend non, metus. Nulla fringilla, 
elit vitae viverra mattis, tellus enim aliquet nulla, quis 
cursus enim nisi eget est. Donee sit amet neque vitae 
nisi tempor blandit. Mauris lorem. Quisque a nisi. 

Donee pulvinar euismod lectus. Class aptent taciti 
sociosqu ad litora torquent per conubia nostra, per 
inceptos hymenaeos. Nullam nec tellus. Duis ultrices 
urna et augue. Class aptent taciti sociosqu ad litora 
torquent per conubia nostra, per inceptos hymenaeos. 
Vivamus sed arcu ut orci sodales semper. Vestibulum 
scelerisque, risus in sollicitudin malesuada, augues 
tempor velit, sit amet. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan hendrerit, 
ullamcorper eget, hendrerit non, libero. Duis tristique, 
tellus sed accumsan aliquet, magna nisi accumsan 
nisi, in vehicula mauris justo nec nisi. Nam commodo , 
ante. Quisque libero. Aenean ultricies convallis nulla. 
Sed luctus tincidunt nunc. Vestibulum pharetra.sque 
eleifend metus ac velit. Fusee in augue ac pede suscipit 
malesuada. Praesent sagittis nisi ac nunc. Suspendisse 
fermentum est at felis. 
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Lorem ipsum dolor sit amet, consectetuer adipiscing 
elit. Pellentesque mi. Donee ligula nisi, varius sed, 
rutrum sit amet, interdum non, dui. Ut vehicula nunc. 
Sed vulputate tempor dolor. Sed pretium blandit 
mi. Fusee porta fringilla leo. Donee vel dolor. Nulla 
scelerisque odio in orci. Praesent quis purus eget 
massa eleifend condimentum. Quisque eu elit eu elit 
posuere condimentum. Donee dolor. Nam sit amet 
diam. Fusee a libero et erat consectetuer commodo. 
Cum sociis natoque penatibus et magnis dis parturient 
montes, nascetur ridiculus mus. Nam quis nibh. Etiam 
in dolor. Proin massa. Aliquam erat volutpat. Donee 
vestibulum risus. 

Etiam pretium ante sit amet justo. Morbi vehicula 
aliquam enim. Nunc ante massa, cursus et, iaculis 
a, viverra a, ipsum. Phasellus dignissim massa 
eu quam. In vitae velit eu sapien fringilla laoreet. 
Curabitur imperdiet dictum dui. In risus urna, euismod 
in, faucibus in, tempor sit amet, augue. Phasellus 
bibendum vestibulum turpis. Praesent tortor est, 
ullamcorper vel, placerat sed, ultrices sit amet, leo. 
Donee non mi quis neque varius luctus. Integer sed 
enim a dui fermentum posuere. Cras tristique blandit 
nulla. Mauris dignissim pretium odio. Cum sociis 
natoque penatibus et magnis dis parturient montes, 
nascetur ridiculus mus. Maecenas laoreet neque 
vitae est adipiscing consequat. Nunc aliquam, enim 
at feugiat pulvinar, lectus nisi consectetuer purus, et 
suscipit justo odio porta lacus. 

Sed mattis dolor id ipsum. Sed ultricies, pede a luctus 
accumsan, quam massa mattis leo, eget gravida libero 
orci dapibus mgna. Nullam nec odio. In odio nulla, 
interdum nec, elementum non, lobortis sit amet, letus. 
Nam lit est, dapibus eget, condimentum eget, sagittis 
vel, magna. Suspendisse nec lorem nec elit luctus 
viverra. Nulla condimentum dolor ut lorem. Maecenas 
at eros placerat justo condimentum ultricies. Phasellus 
sit amet eros vitae diam mattis pulvinar. Cras non ante 
malesuada velit adipiscing ornare. Phasellus venenatis 
risus ac cu. 

Sed sit amet mi eu magna laoreet feugiat. Integer 
ligula risus, pellentesque tincidunt, imperdiet in, 
luctus semper, nunc. Duis nibh nulla, sodales eu, 
mollis in, pellentesque eget, metus. Aliquam vehicula 
pretium urna. Integer metus augue, tempus sagittis, 
tempor quis, venenatis ut, leo. Integer rutrum ante 
sed ante. Mauris suscipit purus ut enim. Donee et 
tellus. Integer sed est in sem ornare condimentum. 
Duis leo. Vestibulum id enim. Maecenas risus odio, 
adipiscing ut, dapibus sed, pretium vel, lacus. Proin 


nec arcu. Praesent felis arcu, ultrices sed, dignissim 

et, ullamcorper ac, enim. Vestibulum commodo diam sit 
amet tortor. Morbi ultrices. 

Vestibulum aliquam dignissim sapien. Aliquam ultrices. 
Sed lacinia, nibh non volutpat tincidunt, risus nunc 
iaculis lacus, eget tincidunt lacus risus eu libero. 
Aenean suscipit enim quis diam. Cras nec neque. Duis 
ac libero venenatis sem eleifend vestibulum. Morbi nisi. 
Suspendisse potenti. Nam non eros. Nam vitae lectus 
ac lorem elementum egestas. Nullam dolor magna, 
imperdiet non, dapibus in, rutrum ut, lorem. 

Aliquam quam arcu, gravida ut, rutrum et, vestibulum 
id, lacus. Vivamus arcu dui, luctus in, fermentum 
euismod, venenatis ac, odio. Duis eget augue. 
Suspendisse potenti. Duis nulla est, molestie vulputate, 
bibendum vel, interdum non, libero. In pretium nisi a 
lacus. Curabitur lobortis faucibus elit. Nulla iaculis. 
Proin hendrerit magna interdum ante. Donee vulputate 
mi sit amet diam. Quisque tristique varius neque. 

Suspendisse eu metus et odio pretium gravida. 
Curabitur volutpat. Fusee orci libero, vulputate 

eu, interdum vitae, tempus vel, neque. Cras purus 
sapien, vehicula gravida, facilisis id, interdum sed, 
elit. Donee molestie. Vivamus blandit aliquam magna. 
Donee justo nisi, iaculis sed, egestas quis, ornare eu, 
enim. Phasellus ante massa, suscipit vel, venenatis 
in, egestas nec, augue. Integer in elit in leo dictum 
ultricies. Sed neque nunc, tincidunt ut, venenatis ut, 
ultrices ut, pede. Mauris odio. Morbi sit amet nibh nec 
justo pharetra fermentum. 

Ut lectus nunc, sodales ac, vestibulum eget, malesuada 
id, tellus. Sed consequat lobortis felis. Phasellus 
eleifend ante vitae felis. Donee luctus tristique nibh. 
Lorem ipsum dolor sit amet, consectetuer adipiscing 
elit. Donee faucibus dictum nisi. Suspendisse ut urna 
quis eros imperdiet hendrerit. Nam quis dui quis 
magna accumsan aliquet. Duis ligula diam, cursus sed, 
viverra eu, placerat nec, velit. Ut orci odio, adipiscing 
nec, euismod molestie, scelerisque ut, erat. Lorem 
ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque id arcu. Duis hendrerit gravida massa. 
Quisque dapibus. Aenean suscipit tortor et lorem. 

Duis volutpat. Quisque pretium.uspendisse vitae ipsum 
scelerisque lacus scelerisque egestas. Duis dolor erat, 
accumsan hendrerit, ullamcorper eget, hendrerit non, 
libero. Duis tristique, tellus sed accumsan aliquet, 
magna nisi accumsan nisi, in vehicula mauris justo 
nec nisi. Nam commodo neque in purus. Vestibulum 
ante ipsum primis in faucibus orci luctus et ultrices 


posuere cubilia Curae; Nullam ante tellus, accumsan 
eu, ultricies eu, ultrices eget, ante. Quisque libero. 
Aenean ultricies convallis nulla. Sed luctus tincidunt 
nunc. Vestibulum pharetra. Quisque eleifend metus 
ac velit. Fusee in augue ac pede suscipit malesuada. 
Praesent sagittis nisi ac nunc. Suspendisse fermentum 
est at felis. 

Ut felis lectus, vestibulum egestas, elementum sit 
amet, lobortis id, felis. Fusee purus arcu, eleifend quis, 
vulputate sit amet, eleifend non, metus. Nulla fringilla, 
elit vitae viverra mattis, tellus enim aliquet nulla, quis 
cursus enim nisi eget est. Donee sit amet neque vitae 
nisi tempor blandit. Mauris lorem. Quisque a nisi. 

Donee pulvinar euismod lectus. Class aptent taciti 
sociosqu ad litora torquent per conubia nostra, per 
inceptos hymenaeos. Nullam nec tellus. Duis ultrices 
urna et augue. Class aptent taciti sociosqu ad litora 
torquent per conubia nostra, per inceptos hymenaeos. 
Vivamus sed arcu ut orci sodales semper. Vestibulum 
scelerisque, risus in sollicitudin malesuada, augues 
tempor velit, sit amet. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan convallis nulla. 

Sed luctus tincidunt nunc. Vestibulum pharetra. 
sque eleifend metus ac velit. Fusee in augue ac pede 
suscipit malesuada. Praesent sagittis nisi ac nunc. 
Suspendisse fermentum est at felis. 
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Even in Melbourne, where intellectual European 
emigres and their post WWII Australian offspring seem 
unshockable, Minifie Nixon’s first city icon provoked 
both awe and scorn. Just one look at its stainless 
shimmers, irregular facets and lustrous oculi (or 
nipples?) makes it clear that some kind of revolutionary 
virus infected the brains of the architects. But what? 

In the complex geometries of its two key facades, 
the Victorian College of Art’s Centre for Ideas is a 
sophisticated experiment with a branch of computer 
science that aims to replace orthogonal grids as 
the conventional basis for designing building skins. 
Instead, Paul Minifie and Fiona Nixon have employed 
acutely angular aperiodic tiling as a surface treatment 
to allow folded rather than flat facades. 

As a gun digi-kid in the early 1990s, Paul Minifie 
worked on Melbourne’s first aperiodically tiled building, 
the Storey Hall refurbishment by Ashton Raggatt 
McDougall. Late that decade, Lab Architecture Studio 
also used aperiodic tiling to wrap the buildings of a 
major urban complex known as Federation Square. 

With the VCA, Minifie and partner Fiona Nixon (who 
now works with Kerry Hill in Singapore) have given 
Melbourne its third aperiodic architectural icon. This 
makes Melbourne probably the only city so far to 
showcase a trio of buildings that exploit this radical 
technique. 

Minifie Nixon’s VCA approach to aperiodic tiling was to 
use three dimensional Voronoi cells (a fusion of cones 
and polygons) that result from diagrams which analyse 
adjacencies rather than locations within grids. The 
result is a high-relief facade of embossed stainless 
steel, incorporating a dynamic array of off-centre 
lenses. The shimmering fascia reflect changing light 
and skies, constantly transforming the character of the 
building. 

This practice is among only a few in Australia 
which regularly rely on metaphysical expressions of 
contemporary scientific theories. Its techno-rational- 
mechanistic style can be juxtaposed with the work of 
another young Melbourne practice, Cassie Fahey’s 
Cassandra Complex, which offers more overtly feminine 
and cosmologically wholistic symbolisms. 

Both firms are updating the historically resilient 
ideal that great architecture always exposes how its 
creators understood the behaviours of the universe. 
That concept today is rarely addressed in Australian 
- indeed world - architecture. 


Design contrasts between these two young firms 
are best studied at a wildlife sanctuary in semi-rural 
Healesville, where Cassandra Complex has recently 
delivered a shimmering fantasy world for platypuses 
and Minifie Nixon has tested some of Roger Penrose’s 
and Stephen Hawking’s theories of space-time in the 
universe, as well as updating Melbourne’s historical 
predilection for polychrome patterns in brickwork. 

At the Australian Wildlife Health Centre (essentially an 
animal hospital), a hull-shaped, camouflage-patterned 
facade of brown and cream bricks streaks across a 
grassy rise. Behind this masonic shield, the hospital 
interior is pale and sterile and most interior walls 
are transparent. Various surgeries and sick bays are 
ranged around the edges of the main room. 

The prime architectural gesture is a circular courtyard 
that doubles as an interactive multimedia zone for 
visiting schoolchildren. Standing inside this small 
glazed court, they are surrounded by images projected 
onto the curved wall panels. Above the glazing, the 
structure continues upwards as a fluid gold tensile 
ceiling and then punctures the roof externally as 
a frosted gold 'magical object’ - a figure known in 
geometry as a Costa surface but also alluding faintly to 
the funnels of large steamships. 

This irregular, organic construction serves as a 
ventricle, a cavity within an organ, and ventilation for 
internal air. Its design incorporates a geometrically 
sophisticated manipulation where the surface doubles 
back on itself: a gesture which expresses current 
scientific concepts of black holes and loops in space 
and time. It also gives visitors a strange sense of being 
outside yet simultaneously inside. 

Like most extremely experimental young practices, 
Minifie Nixon has designed more unbuilt than built 
projects. One of its theoretical schemes, Orleans 
Batwing, was a highly complex, fluidly draped, self- 
supporting form (involving triply periodic minimal 
surfaces), subdivided into private apartments and 
grand public spaces. Another scheme, Seven Pillars 
for Deakin University - proposed tall, irregularly 
faceted funnels of tautly stretched coloured fabric 
- providing chunks of shelter and shade for a cafe 
and pedestrians in a long space between two teaching 
blocks. These and other Frei Otto-inspired tensile 
structures - 'energised membranes’ - have been a 
focus for the practice during its early career. 
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Minifie and Nixon both are graduates of RMIT 
University, Australia’s crucible for anti-modernist 
advances in architecture and design during the past 
three decades. After graduation in the early 1990s, 
Nixon spent several years working in Singapore for 
Perth-educated architect Kerry Hill (designing luxury 
Asian and Pacific resorts in vernacular-meets- 
modernist style). Meanwhile, Minifie joined ARM to 
help that firm develop what was then Australia’s most 
sophisticated digital design studio; also gaining an RMIT 
masters in urbanism. 

Introduced to France’s cutting edge ArchiLab 
conferences by globetrotting Melbourne architect 
Tom Kovac, Minifie Nixon showed the Orleans Batwing 
apartments at ArchiLab’s 'Futurehouse’ exhibition 
in 2001. 

With a recent downturn in Melbourne’s property market, 
the duo again are separate - Nixon back in Singapore 
with Hill and Minifie once more at RMIT on the 
teaching staff. 
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Lorem ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque mi. Donee ligula nisi, varius sed, rutrum 
sit amet, interdum non, dui. Ut vehicula nunc. Sed 
vulputate tempor dolor. Sed pretium blandit mi. Fusee 
porta fringilla leo. Donee vel dolor. Nulla scelerisque 
odio in orci. Praesent quis purus eget massa eleifend 
condimentum. Quisque eu elit eu elit posuere 
condimentum. Donee dolor. Nam sit amet diam. Fusee 
a libero et erat consectetuer commodo. Cum sociis 
natoque penatibus et magnis dis parturient montes, 
nascetur ridiculus mus. Nam quis nibh. Etiam in dolor. 
Proin massa. Aliquam erat volutpat. Donee vestibulum 
risus nascetur ridiculus. 

Etiam pretium ante sit amet justo. Morbi vehicula 
aliquam enim. Nunc ante massa, cursus et, iaculis a, 
viverra a, ipsum. Phasellus dignissim massa eu quam. 

In vitae velit eu sapien fringilla laoreet. Curabitur 
imperdiet dictum dui. In risus urna, euismod in, 
faucibus in, tempor sit amet, augue. Phasellus bibendum 
vestibulum turpis. Praesent tortor est, ullamcorper 
vel, placerat sed, ultrices sit amet, leo. Donee non 
mi quis neque varius luctus. Integer sed enim a dui 
fermentum posuere. Cras tristique blandit nulla. Mauris 
dignissim pretium odio. Cum sociis natoque penatibus et 
magnis dis parturient montes, nascetur ridiculus mus. 
Maecenas laoreet neque vitae est adipiscing consequat. 
Nunc aliquam, enim at feugiat pulvinar, lectus nisi 
consectetuer purus, et suscipit justo odio porta lacus. 


Sed mattis dolor id ipsum. Sed ultricies, pede a luctus 
accumsan, quam massa mattis leo, eget gravida libero 
orci dapibus mgna. Nullam nec odio. In odio nulla, 
interdum nec, elementum non, lobortis sit amet, letus. 
Nam lit est, dapibus eget, condimentum eget, sagittis 
vel, magna. Suspendisse nec lorem nec elit luctus 
viverra. Nulla condimentum dolor ut lorem. Maecenas 
at eros placerat justo condimentum ultricies. Phasellus 
sit amet eros vitae diam mattis pulvinar. Cras non ante 
malesuada velit adipiscing ornare. Phasellus venenatis 
risus ac cu. 


Sed sit amet mi eu magna laoreet feugiat. Integer 
ligula risus, pellentesque tincidunt, imperdiet in, 
luctus semper, nunc. Duis nibh nulla, sodales eu, 
mollis in, pellentesque eget, metus. Aliquam vehicula 
pretium urna. Integer metus augue, tempus sagittis, 
tempor quis, venenatis ut, leo. Integer rutrum ante 
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sed ante. Mauris suscipit purus ut enim. Donee et 
tellus. Integer sed estin sem ornare condimentum. 

Duis leo. Vestibulum id enim. Maecenas risus odio, 
adipiscing ut, dapibus sed, pretium vel, lacus. Proin 
nec arcu. Praesent fell's arcu, ultrices sed, dignissim 

et, ullamcorper ac, enim. Vestibulum commodo diam sit 
amet tortor. Morbi ultrices. 

Vestibulum aliguam dignissim sapien. Aliguam ultrices. 
Sed lacinia, nibh non volutpat tincidunt, risus nunc 
iaculis lacus, eget tincidunt lacus risus eu libero. 
Aenean suscipit enim guis diam. Cras nec neque. Duis 
ac libero venenatis sem eleifend vestibulum. Morbi nisi. 
Suspendisse potenti. Nam non eros. Nam vitae lectus 
aclorem elementum egestas. Nullam dolor magna, 
imperdiet non, dapibus in, rutrum ut, lorem. 

Aliquam quam arcu, gravida ut, rutrum et, vestibulum 
id, lacus. Vivamus arcu dui, luctus in, fermentum 
euismod, venenatis ac, odio. Duis eget augue. 
Suspendisse potenti. Duis nulla est, molestie vulputate, 
bibendum vel, interdum non, libero. In pretium nisi a 
lacus. Curabitur lobortis faucibus elit. Nulla iaculis. 
Proin hendrerit magna interdum ante. Donee vulputate 
mi sit amet diam. Quisque tristique varius neque. 

Suspendisse eu metus et odio pretium gravida. 
Curabitur volutpat. Fusee orci libero, vulputate 

eu, interdum vitae, tempus vel, neque. Cras purus 
sapien, vehicula gravida, facilisis id, interdum sed, 
elit. Donee molestie. Vivamus blandit aliquam magna. 
Donee justo nisi, iaculis sed, egestas quis, ornare eu, 
enim. Phasellus ante massa, suscipit vel, venenatis 
in, egestas nec, augue. Integer in elit in leo dictum 
ultricies. Sed neque nunc, tincidunt ut, venenatis ut, 
ultrices ut, pede. Mauris odio. Morbi sit amet nibh nec 
justo pharetra fermentum. 

Ut lectus nunc, sodales ac, vestibulum eget, malesuada 
id, tellus. Sed consequat lobortis fell's. Phasellus 
eleifend ante vitae fell's. Donee luctus tristique nibh. 
Lorem ipsum dolor sit amet, consectetuer adipiscing 
elit. Donee faucibus dictum nisi. Suspendisse ut urna 
quis eros imperdiet hendrerit. Nam quis dui quis 
magna accumsan aliquet. Duis ligula diam, cursus sed, 
viverra eu, placerat nec, velit. Ut orci odio, adipiscing 
nec, euismod molestie, scelerisque ut, erat. Lorem 
ipsum dolor sit amet, consectetuer adipiscing elit. 


Pellentesque id arcu. Duis hendrerit gravida massa. 
Quisque dapibus. Aenean suscipit tortor et lorem. Duis 
volutpat. Quisque pretium. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan hendrerit, 
ullamcorper eget, hendrerit non, libero. Duis tristique, 
tellus sed accumsan aliquet, magna nisi accumsan nisi, 
in vehicula mauris justo nec nisi. Nam commodo neque 
in purus. Vestibulum ante ipsum primis in faucibus orci 
luctus et ultrices posuere cubilia Curae; Nullam ante 
tellus, accumsan eu, ultricies eu, ultrices eget, ante. 
Quisque libero. Aenean ultricies convallis nulla. Sed 
luctus tincidunt nunc. Vestibulum pharetra. Quisque 
eleifend metus ac velit. Fusee in augue ac pede 
suscipit malesuada. Praesent sagittis nisi ac nunc. 
Suspendisse fermentum est at fell's. 

Ut felis lectus, vestibulum egestas, elementum sit 
amet, lobortis id, felis. Fusee purus arcu, eleifend quis, 
vulputate sit amet, eleifend non, metus. Nulla fringilla, 
elit vitae viverra mattis, tellus enim aliquet nulla, quis 
cursus enim nisi eget est. Donee sit amet neque vitae 
nisi tempor blandit. Mauris lorem. Quisque a nisi. 
Donee pulvinar euismod lectus. Class aptent taciti 
sociosqu ad litora torquent per conubia nostra, per 
inceptos hymenaeos. Nullam nec tellus. Duis ultrices 
urna et augue. Class aptent taciti sociosqu ad litora 
torquent per conubia nostra, per inceptos hymenaeos. 
Vivamus sed arcu ut orci sodales semper. Vestibulum 
scelerisque, risus in sollicitudin malesuada, augues 
tempor velit, sit amet. 
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Lorem ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque mi. Donee ligula nisi, varius sed, rutrum 
sit amet, interdum non, dui. Ut vehicula nunc. Sed 
vulputate tempor dolor. Sed pretium blandit mi. Fusee 
porta fringilla leo. Donee vel dolor. Nulla scelerisque 
odio in orci. Praesent quis purus eget massa eleifend 
condimentum. Qirisque eu elit eu elit posuere 
condimentum. Donee dolor. Nam sit amet diam. Fusee 
a libero et erat consectetuer commodo. Cum sociis 
natoque penatibus et magnis dis parturient montes, 
nascetur ridiculus mus. Nam quis nibh. Etiam in dolor. 
Proin massa. Aliquam erat volutpat. Donee vestibulum 
risusnascetur ridiculus. 

Etiam pretium ante sit amet justo. Morbi vehicula 
aliquam enim. Nunc ante massa, cursus et, iaculis a, 
viverra a, ipsum. Phasellus dignissim massa eu quam. 

In vitae velit eu sapien fringilla laoreet. Curabitur 
imperdiet dictum dui. In risus urna, euismod in, 
faucibus in, tempor sit amet, augue. Phasellus bibendum 
vestibulum turpis. Praesent tortor est, ullamcorper 
vel, placerat sed, ultrices sit amet, leo. Donee non 
mi quis neque varius luctus. Integer sed enim a dui 
fermentum posuere. Cras tristique blandit nulla. Mauris 
dignissim pretium odio. Cum sociis natoque penatibus et 
magnis dis parturient montes, nascetur ridiculus mus. 
Maecenas laoreet neque vitae est adipiscing consequat. 
Nunc aliquam, enim at feugiat pulvinar, lectus nisi 
consectetuer purus, et suscipit justo odio porta lacus. 

Sed mattis dolor id ipsum. Sed ultricies, pede a luctus 
accumsan, quam massa mattis leo, eget gravida libero 
orci dapibus mgna. Nullam nec odio. In odio nulla, 
interdum nec, elementum non, lobortis sit amet, letus. 
Nam lit est, dapibus eget, condimentum eget, sagittis 
vel, magna. Suspendisse nec lorem nec elit luctus 
viverra. Nulla condimentum dolor ut lorem. Maecenas 
at eros placerat justo condimentum ultricies. Phasellus 
sit amet eros vitae diam mattis pulvinar. Cras non ante 
malesuada velit adipiscing ornare. Phasellus venenatis 
risus ac cu. 


QJ T3 T3 O 
U CD CD U T3 


BKK/ /199 

MELBOURNE 












































































































/202 


Sed sit amet mi eu magna laoreet feugiat. Integer 
ligula risus, pellentesque tincidunt, imperdiet in, 
luctus semper, nunc. Duis nibh nulla, sodales eu, 
mollis in, pellentesgue eget, metus. Aliguam vehicula 
pretium urna. Integer metus augue, tempus sagittis, 
tempor guis, venenatis ut, leo. Integer rutrum ante 
sed ante. Mauris suscipit purus ut enim. Donee et 
tellus. Integer sed estin sem ornare condimentum. 

Duis leo. Vestibulum id enim. Maecenas risus odio, 
adipiscing ut, dapibus sed, pretium vel, lacus. Proin 
nec arcu. Praesent felis arcu, ultrices sed, dignissim 

et, ullamcorper ac, enim. Vestibulum commodo diam sit 
amet tortor. Morbi ultrices. 

Vestibulum aliguam dignissim sapien. Aliguam ultrices. 
Sed lacinia, nibh non volutpat tincidunt, risus nunc 
iaculis lacus, eget tincidunt lacus risus eu libero. 
Aenean suscipit enim guis diam. Cras nec neque. Duis 
ac libero venenatis sem eleifend vestibulum. Morbi nisi. 
Suspendisse potenti. Nam non eros. Nam vitae lectus 
aclorem elementum egestas. Nullam dolor magna, 
imperdiet non, dapibus in, rutrum ut, lorem. 

Aliquam quam arcu, gravida ut, rutrum et, vestibulum 
id, lacus. Vivamus arcu dui, luctus in, fermentum 
euismod, venenatis ac, odio. Duis eget augue. 
Suspendisse potenti. Duis nulla est, molestie vulputate, 
bibendum vel, interdum non, libero. In pretium nisi a 
lacus. Curabitur lobortis faucibus elit. Nulla iaculis. 
Proin hendrerit magna interdum ante. Donee vulputate 
mi sit amet diam. Quisque tristique varius neque. 

Suspendisse eu metus et odio pretium gravida. 
Curabitur volutpat. Fusee orci libero, vulputate 

eu, interdum vitae, tempus vel, neque. Cras purus 
sapien, vehicula gravida, facilisis id, interdum sed, 
elit. Donee molestie. Vivamus blandit aliquam magna. 
Donee justo nisi, iaculis sed, egestas quis, ornare eu, 
enim. Phasellus ante massa, suscipit vel, venenatis 
in, egestas nec, augue. Integer in elit in leo dictum 
ultricies. Sed neque nunc, tincidunt ut, venenatis ut, 
ultrices ut, pede. Mauris odio. Morbi sit amet nibh nec 
justo pharetra fermentum. 

Ut lectus nunc, sodales ac, vestibulum eget, malesuada 
id, tellus. Sed consequat lobortis felis. Phasellus 
eleifend ante vitae felis. Donee luctus tristique nibh. 
Lorem ipsum dolor sit amet, consectetuer adipiscing 
elit. Donee faucibus dictum nisi. Suspendisse ut urna 
quis eros imperdiet hendrerit. Nam quis dui quis 
magna accumsan aliquet. Duis ligula diam, cursus sed, 
viverra eu, placerat nec, velit. Ut orci odio, adipiscing 
nec, euismod molestie, scelerisque ut, erat. Lorem 


ipsum dolor sit amet, consectetuer adipiscing elit. 
Pellentesque id arcu. Duis hendrerit gravida massa. 
Quisque dapibus. Aenean suscipit tortor et lorem. Duis 
volutpat. Quisque pretium. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan hendrerit, 
ullamcorper eget, hendrerit non, libero. Duis tristique, 
tellus sed accumsan aliquet, magna nisi accumsan nisi, 
in vehicula mauris justo nec nisi. Nam commodo neque 
in purus. Vestibulum ante ipsum primis in faucibus orci 
luctus et ultrices posuere cubilia Curae; Nullam ante 
tellus, accumsan eu, ultricies eu, ultrices eget, ante. 
Quisque libero. Aenean ultricies convallis nulla. Sed 
luctus tincidunt nunc. Vestibulum pharetra. Quisque 
eleifend metus ac velit. Fusee in augue ac pede 
suscipit malesuada. Praesent sagittis nisi ac nunc. 
Suspendisse fermentum est at felis. 

Ut felis lectus, vestibulum egestas, elementum sit 
amet, lobortis id, felis. Fusee purus arcu, eleifend quis, 
vulputate sit amet, eleifend non, metus. Nulla fringilla, 
elit vitae viverra mattis, tellus enim aliquet nulla, quis 
cursus enim nisi eget est. Donee sit amet neque vitae 
nisi tempor blandit. Mauris lorem. Quisque a nisi. 
Donee pulvinar euismod lectus. Class aptent taciti 
sociosqu ad litora torquent per conubia nostra, per 
inceptos hymenaeos. Nullam nec tellus. Duis ultrices 
urna et augue. Class aptent taciti sociosqu ad litora 
torquent per conubia nostra, per inceptos hymenaeos. 
Vivamus sed arcu ut orci sodales semper. Vestibulum 
scelerisque, risus in sollicitudin malesuada, augues 
tempor velit, sit amet. 

Suspendisse vitae ipsum scelerisque lacus scelerisque 
egestas. Duis dolor erat, accumsan hendrerit, 
ullamcorper eget, hendrerit non, libero. Duis tristique, 
tellus sed accumsan aliquet, magna nisi accumsan 
nisi, in vehicula mauris justo nec nisi. Nam commodo 
, ante. Quisque libero. Aenean ultricies convallis 
nulla. Sed luctus tincidunt nunc. Vestibulum pharetra. 
sque eleifend metus ac velit. Fusee in augue ac pede 
suscipit malesuada. Praesent sagittis nisi ac nunc. 
Suspendisse fermentum est at felis. 
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Three Tasmanian architects, Gerard Reinmuth, 

Richard Blythe and Scott Balmforth, direct a vigorous, 
multi-city practice whose architecture responds to 
geographical topographies with topological geometries. 
Their firm’s name, Terroir, alludes to French viticultural 
interpretations of landscapes; considering not 
just visual gualities but also the subtleties of soil 
compositions, irrigation and fertilisation, vegetation, 
climate, behaviour of fauna and the effects of light 
and shadow. 

Realistically, the terroir analogy cannot be taken too 
far. Like all architects, Reinmuth, Blythe and Balmforth 
are destined to dramatically alter - in fact significantly 
damage - earth’s ecological systems by using building 
materials dug from the ground and manufactured 
through energy-wasting, air-polluting processes 
and transport logistics. It is not feasible for them 
to analyse terrains for building as intensively or as 
sensitively as winemakers must to cultivate grapes. 

Symbolically however, Terrain's contradicting 20th 
century modernists indoctrinated by the international 
style, who wanted either to ’touch the earth lightly’ 
or separate their buildings from the ground to hover 
above sacrosanct nature. Instead this firm aims 
towards ’appropriate designs for buildings that 
create a special bond with place’. For their early 
ouevre in Tasmania, this often means designing roofs 
that emulate the profiles of mountains seen around 
their sites. Lushly vegetated hills, old forests and 
spectacular rivers define this small triangular island 
between Australia and the Antarctic. 

Terroir value landscape 'as a function of human 
interaction with it’ addressing 'a constellation of 
human occupations and activities that occur on 
sites; it’s more than a climatic/scientific approach'. 
University of Tasmania philosopher Professor Jeff 
Malpas, contributing to a forthcoming book on the 
firm, writes that 'there are obvious ways of course, 
in which the environment determines our activities 
and our thoughts ... but there are other, much less 
straightforward and perhaps more pervasive, ways 
in which our relation to landscape and environment 
is indeed one of our own affectivity as much as of our 
ability to effect.’ 

Terroir was founded in 1999 by Sydney-based design 
principal Reinmuth, then-Launceston academic Blythe 
and business-savvy Balmforth in Flobart (all being 
creatively astute). Like BKKin Melbourne, it exploits 
the media (by supplying interesting content and 


editing/interviewing services) both as a networking 
tool and to expand recognition. Certainly it’s firming 
an international reputation for thoughtful and 
adventurous architecture through articles (both by 
and about them), postgraduate scholarship (via the 
rigorously navel-gazing Masters by Project program 
at RMIT University in Melbourne), travel (especially to 
Denmark, home of Reinmuth’s architect wife Marie- 
Louise Holst, and with royal links to Tasmania), and 
regular entries in international competitions (the latest 
for a library in Prague). 

By building locally and engaging internationally, they 
are beginning to exemplify both critical regionalism 

- the 1960s Marxist architectural response to global 
capitalism - and a newer phenomenon arising from 
online communications and affordable air travel 

- viral internationalism. The former hints at a notion 
that architects confined to provincial practices could 
engage with international artistic debates by critically 
analysing foreign publications to decide (usually 

by tagging selected pages) and debate (with local 
colleagues) which strategies would - and would not - 
be emulated. Viral internationalism suggests a different 
concept - that information age architects are unable to 
'critically' resist the media’s relentless bombardment 
of images and messages and are constantly infected 
by unpredictable experiences with foreign people and 
places. The practice also is influenced by University 
of Technology Sydney Professor Andrew Benjamin’s 
philosophical writings on contemporary architecture 
as a cosmopolitan phenomenon. 

Even if they are not critical regionalists in any locality- 
restricted sense, they have developed a critical 
approach to their architecture. For most of the 
two month entry preparation phase of their recent 
competition scheme for a national library and archives 
in Prague, the directors researched the velvet 
revolution, Czech cubism and planning of the New York 
Public Library and explored fanciful ideas ranging 
from imaginary topographies to a cluster of Franz 
Kafka’s cockroach eggs (from The Metamorphosis) 
lying beneath a lifted carpet. The team’s digital design 
expert, Sarah Benton, works closely with the trio 
in the Sydney office; this appears to be a female- 
friendly practice. 

More collaborative online than many multi-city 
practices, Terroir’s principals regularly exchange 
concept drawings and notes online - and have 
developed an email/PDF/tablet sketching system which 
includes staff in both offices in their chains 


of discussion about design issues (600 emails are filed 
for the Prague competition). As noted by Professor 
Leon van Schaik, one supervisor of their masters 
research, Terroir’s strategy of recording their online 
design sketches and conversations is unusual and 
valuable for critics analysing their work. 

Although the Sydney office has not built major projects 
yet, it is piquing the interest of significant government 
clients and has international engineers Arup keen 
to collaborate (to engage its young engineers on the 
structural challenges of irregular, origami rooflines). 
In Tasmania, Terroir is the elite small practice - 
after precociously breaking through a surprising 
amount of early resistance from the island’s 
established practitioners. 

The significant built project of Terroir’s early ouevre 
is the Peppermint Bay gourmet restaurant and food 
emporium, a single-storey, sprawling structure which 
appears to reconfigure the centre of its flat waterside 
site as a new topography of low hills and gullies in 
dark ribbed steel panelling. Internally, it has stone and 
ostentatiously thick plasterboard walls hinting at the 
weighiness of a European castle, but with the water¬ 
facing wall of the restaurant entirely glazed to exploit 
the panorama of lawn, trees and the Tasman Sea. 

Still under construction is a 'cold weather’ resort 
in the Freycinet National Park, which will exploit 
spectacular views along a beach and across a bay 
to one of Tasmania’s outstanding landscape features: 
The Hazards, a chain of rocky hills defining a headland. 
Terroir is interpreting this context with a partly buried 
structure, accompanied by an array of external hot 
pools inspired by ancient Roman public baths. They 
explain the design as 'our understanding of the 
Tasmanian landscape as an essay in monumentality and 
intimacy’ and have been influenced by the Seibachrome 
prints of a brilliant Tasmanian landscape photographer, 
the late Peter Dombriovskis. 

There are two characteristics which set Terroir apart 
from other young practices in Sydney. One is that the 
directors bother little about the passive solar and 
ventilation strategies drummed into Sydney students, 
and the other is that they are considerably more 
adventurous in form-making than locally educated 
peers. In short, they are more creative and less 
responsive to instruction than many of their 
'holier-than-thou’ contemporaries of the Sydney 
modernist school. 
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Iredale Pedersen Hook is a twin city - Perth and 
Melbourne - practice with three directors pursuing 
different, yet so far compatible, avenues. 

In Perth, Adrian Iredale is artistically bold (especially 
for that conservative capital of the resources-rich 
desert state of Western Australia) and is nationally 
admired for his elegant watercolour concepts. 

Also in Perth, Finn Pedersen focuses on simple yet 
inventive approaches to ecological challenges and 
works closely with Aboriginal communities, building 
modest but functionally essential sheds in remote 
areas that can be up to 10 hours flying from his home 
city. In Melbourne, Martyn Hook works in academia 
and magazine editing, and his architectural practice 
is investigating the budget and thermal efficiencies 
of insulated concrete panels, as a basis to develop 
pragmatic construction systems for housing. 

All three principals have English and European 
backgrounds, have worked and extensively travelled 
in Europe - and have postgraduate associations with 
RMIT University in Melbourne, which is Australia’s 
most popular research venue for mid-career 
progressives in the design disciplines. 

With six staff in the Perth office, Iredale and Pedersen 
lead the core team - but they think of IPH as 'a firm 
with three poles - and a lot of interaction between the 
poles’. However, many projects develop mainly from 
the thinking of one architect; the others add secondary 
value where needed. They all design with freehand 
sketches, work with both physical and digital models 
and often exchange drawings by fax. 


Because east coast commerce often ignores Perth 
- and the economics of transporting goods there are 
often unviable - WA architects have a culture of making 
do with everyday products, exploiting local materials 
such as limestone and mudbrick, and not focusing on 
refined details (at least not as obsessively as leading 
architects in New South Wales, Queensland and 
Victoria). It is relatively difficult to find skilled builders. 


In response to those constraints, IPH relies on 
effective, basic systems of construction - especially in 
remote desert locations, where sourcing skilled trades, 
achieving a guality result and transporting materials 
are major challenges. (On one recent project, 
numerous steel trucks burst their tyres on stony 
outback roads.) In the outback, climates and natural 
environments are extremely volatile. 


To build the Walmajarri community centre and a 
separate staff house for the Djugerari community, 
IPH’s approach was to design components that could 
be either pre-manufactured and transported to site 
for assembly, or built in a semi-modular manner from 
concrete produced on site with a mobile batching plant, 

Above in-situ concrete slabs, small steel 'pods’ shelter 
offices reguiring air-conditioning and other costly 
services, then ‘parasol’ roofs soar above the buildings, 
protecting them from heat load under the desert sun, 
and extending to broad overhangs that can shade 
people sitting outdoors. 

The main building in this cross-axial township was 
oriented to relate to special features of the local 
landscape; turning its back to a close hill and facing 
its glass wall out to a bank of ridges in the distance. 
Because that aspect is westerly, the metal roof folds 
down to shade the interior and frame the outlook in a 
more dramatically panoramic format. 

In modest projects for other Aboriginal communities, 
IPH has delivered eight houses and a meeting room 
(shaded external space) to Tjuntjunjama and many 
transportable prefabs to townships across the 
western desert. 

In its urban residential projects, often led by Iredale, 
simple systems of construction are often transcended 
by optically arousing geometric and artistic gestures. 

Overlooking an estuary at Dawesville, Iredale 
designed a holiday/retirement house for his parents 
- which performs well on three criteria: practicality 
(low maintenance, relaxed living spaces, intelligent 
orientation to sunlight and views) eco-logic (recycled 
timbers, sun screening, insulated floor) and creativity 
(using supergraphics and neo-1960s colours for 
intriguing optical effects). 

At the Reynolds residence in Perth suburbia, a 
contemporary living/kitchen extension has been 
attached to the rear of an early 20th century 
bungalow, providing a large living/dining space 
opening to a timber deck and a typical suburban lawn. 
Here, both privacy and outlooks are manipulated by a 
subtle twist in the structure, windows inserted near 
the floor and ceiling, and deep reveals around the 
windows and verandah. 

Iredale’s key artistic idea for this project is elasticity. 
With hand sketches, he has infected the plan, sections 
and all three elevations with a three-dimensionally 


cohesive fluidity reminiscent of European modernists 
Alvar Aalto and Hans Scharoun, and contemporary 
fellow Australians Peter Wilson (Germany) and John 
Wardle (Melbourne). Naturally he has studied the work 
of all these organic modernists. 

Elasticity also is a key theme in the cluster of towers 
- primarily designed by Pedersen - for the orang-utan 
enclosure at Perth Zoo. Here, steel poles support 
curved clip-ons: platforms, huts, sunshades and 
loosely slung climbing ropes to exercise, shelter and 
nourish the animals. 

In Melbourne, Martyn Hook is focused on low- 
budget, low-maintenance and ecologically responsible 
pragmatics, regarding artistic factors as 'silly bits 
around the edges’ of architecture. 

Using the novel technology of thermo-mass concrete 
panels, he has completed a large, low house on a 
sheep farm and is now building a small house for his 
family in a dense, historical suburb, and a winery near 
the rural village of Healesville 

Despite the remarkably diverse approaches of its three 
directors, IPH has developed a convincing rationale for 
its team. 

Celebrating more than 150 projects completed since 
1999, it recently produced an illustrated analysis of 
its design theories and tactics. This reveals four prime 
influences: geometry (exploiting perspective, folds, 
hinging, elasticity, obligue angles and fractures); place 
(using locally familiar materials in unfamiliar ways, 
designing introversion and isolation from intrusive 
surroundings and carefully framing outlooks); time 
(daily activities, seasons, chronological changes, 
eternal conditions, preserving existing), and craft 
(designing for durability, restraint, economy and 
delight). 

Originating from a city where architects tend not to 
stretch themselves philosophically, Iredale Pedersen 
Hook has evolved to set high standards. 
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BEYOND THE BUSH VERNACULAR: 

NEW URBAN IMPULSES AND UNCERTAINTIES 
By Andrew Mackenzie 


Popular monographs on Australian architecture are 
prone to easy assumptions about architecture on this 
side of the world and its relationship with the land. 
These assumptions and the photographs that have 
conveyed them might once have provided pleasurable 
reverie, but are now frankly past it. The crafted 
poetics of some elders such as Glenn Murcutt have 
indeed captured the imagination of many overseas 
observers, not least because the landscapes in 
which such lyrical talent unfolds have the capacity 
to spellbind. The bush of Australia can and does create 
an incomparable stage and muse for architecture. 
Unfortunately however, this leads to a misconception 
that all Australian architecture of worth conforms to 
the traditions of pastoral romance, anthropomorphism, 
'honesty' of natural materials, pragmatic construction 
and all suffused with a moral high ground of which 
William Morris would be proud. 'Design with beauty, 
build in truth’ is but one Victorian British dictum 
to have left its trace on Australian culture. 


This explains all those heavy coffee-table books, 
weighted with images of light pavilions hovering above 
fragile landscapes and set against the deep blue skies 
of isolated habitation. Windblown coastal weekenders 
stand defiant against rolling king waves like Caspar 
David Friedrich’s aristocratic wanderer. Occasionally 
an outback building of vaguely indigenous form, hidden 


/241 




f\J 

™ to all but those who fly in by chartered plane, defines 
the contours of a remote eco-tourism venture. These 
and other picturesque images epitomise a sensitive 
regional vernacular that is steeped in 'beautiful lies’. 

In a wider sense, the Australian post-colonial psyche 
remains burdened by its failure to tame the outback 
(that is, the other 93 percent of the continent). This 
has resulted, perhaps perversely, in exaggerated 
mythologies - in which archetypal identifications 
of land and nationhood find unusual formulations, 
at turns Edenic and hellish. This finds expression not 
only in architecture but also in Australian literature, 
art and film. Witness the compelling beauty of Priscilla 
Queen of the Desert or the abjection of Wolf Creek 
and other myths of the Australian Badlands. 

Against this cultural legacy, a new generation 
of architects - whose practices have commenced 
in the last decade - is no longer willing to accept 
a canonical vision of pastoral Australian architecture. 
It is a significant shift in perspective, helping to define 
an Australian architecture that now is dominantly 
urban in attitude. Future Aus highlights some early 
evidence of this shift. 

Not that this necessarily leads to the easy consensual 
language of a 'new generation’. Cultural change 
is rarely that decisive. Within these pages lies 
a spectrum of practices that encompass many 
ideologicaland methodological approaches. Some 


globalised, some urbanised, some virtual, and some 
that do indeed take pleasure in Australia’s mighty 
eucalypt. Yet the retheorising and historical reappraisal 
of settlement in Australia has for some years cast 
a shadow over imported romantic traditions of the 
land and landscape. 

As the introductory essay has already elaborated 
on the selection of practices featured in this book, 

I will take some liberty to reference other practices 
and projects. It is appropriate however, to start with 
some broad observations about significant social 
and cultural changes in Australia, linking these back 
to more specific commentary on architectural practice 
and to some recent notable projects. 

In considering the wider picture of a changing 
Australian culture, I focus (for brevity) on just 
four catalysts for change in architecture: 
technology, urbanism, economics and migration. 

In different ways, these four factors of change 
have fundamentally challenged the conventional 
identification of Australian architecture as 
picturesque, free-range and remotely located. 

Technology 

The first shift arises from the impact of new digital 
design tools. In recent years, unless you have lived 
under a rock, you will have witnessed the predicted 
impact of digital technology as a many-tentacled 
hydra. While it is true that some digital zealots are 



Paul Morgan 
Cape Schanck/ 


prone to hyperbole, one tangible and important effect 
is that architecture in the age of digital technology can 
synthesise many new and diverse design tasks that 
extend and refigure architecture’s classic terms of 
reference: to provide commodity, firmness and delight. 

The advent of software adapted from animation, 
aeronautics and industrial design is allowing 
architecture to engage with new virtual modelling 
processes (creating visualised 'datascapes’ 
and simulations of cities). In a less compelling 
manner, some architects use digital technology 
as a playground of limitless and pointless figuration; 
a practice that is hostage to the visual and the always 
almost-present future. It is however of more interest 
to observe those applications of digital tools that 
go the opposite direction, narrowing the gap 
between design construction and fabrication. 

Melbourne’s Paul Morgan Architects employs 
advanced design techniques in a variety of projects, 
from urban design to residential, from adaptive- 
dynamic learning spaces to spatial-acoustic research 
environments. An example of the last is a sound- 
sealed research capsule for RMIT University: 
a Kubrick-like, space age pod with rarefied acoustics. 

The cinephilic inspiration of that project is echoed 
in a Victorian country house with distinctly non¬ 
pastoral connotations. Modelled using analyses 
of dynamic natural systems such as wind turbulence 


and phototropism, and incorporating a variety 
of bio-climatic wizzardry, the building does not, 
however, look green or traditionally bucolic. 

As the need for more sustainable architecture 
in Australia become increasingly explicit, practices 
such as PMA are using digital tools to meet 
and exceed these needs, while refusing to wear 
sustainability as an expressive badge of honour. 

Mud brick and hay bail may once have carried 
an eco-aesthetic edge - not any more. 

Morgan’s advancement of digital technologies runs 
parallel with the career of fellow RMIT graduate 
Paul Minifie. As a staff member there now, he leads 
an advanced architecture stream of research 
and studio leadership complementing the Spatial 
Information Architecture Lab (SIAL) directed by 
Mark Burry. Though only officially launched five years 
ago, RMIT’s SIAL is now considered one of Australia’s 
most established programs to explore the implications 
of digital technologies on architecture. 

Increasingly however,RMIT is being joined by new 
digital afficionados entering the fray, and with them 
the traditional cultural distinctions between the oldest 
universities and the newer 'technical’ universities, 
are being recalibrated, albeit often through a false 
opposition between the digital and the tectonic. 

At the Queensland University of Technology, new 
Head of Design John Frazer brings decades 
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□f vanguard digital research from Britain and Hong 
Kong, most notably as leader of the Architecture 
Association's Unit 11, which spawned a generation 
of SGI whizz kids. At OUT he will be influencing a new 
generation of antipodean students with his theories 
of autotectonics, or 'the art and science of designing 
and creating self-generating, self-organising 
and self-sustaining systems’. 

In Sydney, UTS Dean Desley Luscombe and Associate 
Dean Andrew Benjamin also have taken a radical 
digital turn, not without criticism from parts of 
the Sydney profession and media. After Steve 
Hatzellis from London (who taught at the AA’s Design 
Research Lab and worked with Zaha Hadid) helped 
to establish a new Master of Digital Architecture, 

UTS has acguired egually digital Anthony Burke from 
Berkeley. Recent exhibitions of work by students of 
Steve Hatzellis and ex-New York studio leader Patrick 
Keane suggest that this university aims for complex 
geometries, forms and surfaces. 

At the University of Sydney, Dean Tom Kvan briefly 
tried to educate anti-digital alumni and staff 
in the design program, while encouraging creativity 
in the design computing and cognition research 
centre. However, Kvan has now moved to the 
University of Melbourne, home of data modelling 
researchers Bharat Dave, Patrick Janssen, 

Jules Moloney and others at the Critical Research 
in Digital Architecture unit. 


During 2006, Davina Jackson of the University 
of New South Wales’ cross-faculty multi-disciplinary 
design initiative has been working with Frazer, Burry, 
Kvan, Dave and allies in property development and 
government to establish a new research network 
called dCITY. It is intended to advance the information 
modelling of urban structures and environments - 
to encourage the economic and ecological efficiencies 
of 'virtual prototypes’ that are intended to be 
performance tested, including dynamic behaviour 
patterns, as part of the design process. 

All of which identifies another stage in the evolution of 
digital design. Implementation in the built environment 
is inevitably patchy, but will surely come, bringing with 
it a more creative translation of design thinking into 
the means of fabrication - well beyond the parsimony 
of corrugated steel, louvres and the well-crafted shed. 

Urbanism 

A second cultural shift, with significant implications 
for architecture, attends the debate over urban 
sustainability - which has now hit mainstream 
culture with a vengeance. Although Australia’s 
population always has been primarily urban (contrary 
to the Crocodile Dundee image), Australia’s most 
enthusiastic embrace of the built environment has 
been on the edge territories of the city - the suburbs. 
Increasingly however, urgent strains on resources 
have challenged the valorisation of suburbia and the 
relentless subdivision of yesterday’s pasture. 




Prompted by persuasive environmental essayists 
such as Tim Flannery, sustainability as an ethos 
has infiltrated, in relatively sophisticated terms, 
all aspects of the built environment. Despite the 
country’s post-Kyoto reputation as an ecological 
pariah (and David Suzuki’s disgusted walkout from 
an Adelaide architecture forum in 2003), sustainable 
urbanism in terms of transport policy, population 
density, settlement patterns, water and energy 
conservation and the need for inner city rejuvenation 
are all rarely out of the news. Competing with 
employment, health and education, urban planning 
issues have become the stuff of lost elections, 
desperate promises and tabloid vitriol. Planning 
is in the dock, and architecture, whether it likes 
it or not, is an expert witness. 

While a part of the Australian architecture fraternity 
(and yes, I am being gender-specific) remains 
content to refine the craft of scenic bush isolation, 
this tradition is increasingly challenged as a bankrupt 
paradigm of sustainability. 

In its place there is a potential role for the architect 
to embrace the urban - not a broadacre suburban 
compromise of urbanity as has defined so much 
of Australia’s short history, but a dense, rich 
urbanism of mixed uses, races and generations. 

Australia’s recent Venice Biennale exhibition Micro- 
Macro City curated by Shane Murray and Nigel 
Bertram, demonstrated this urban turn and reflected 


the mood of many younger architects. The exhibition 
eschewed architecture as heroic singular expression 
for a more thoughtful conciliatory understanding 
of architecture as intervention within larger 
collaborative processes. 

This shift also is reflected in practice, most 
significantly in the explosion of multi-residential 
projects that collectively represent a major shift 
in living habits across every single city in Australia. 
Many architects, including smaller and emerging 
practices, have won commissions to design large 
residential projects, exploiting a confluence 
of ambitions; of state government ambitions 
to staunch sprawl and increase urban density, 
and the developer’s impulse to turn a bigger buck 
by building up. Along with much exemplary work, 
this of course also has produced many uninspired 
blocks of dull extrusion. But hundreds of architects 
have cut their teeth on these projects, doing battle 
with the draconian forces of value management 
for which this sector of the building industry is famed. 
With Australia’s urban demography one of the most 
dispersed and sprawling of any country in the earth, 
these aligned interests of politics, sustainability 
and entrepreneurial capital have provided a fertile 
environment for Australian architectural practice. 

The recent apartment building Pindari by Angelo 
Candalepas - described by fellow architect Adam 
Haddow as 'Murcutt for the masses’ - exemplifies 
this fertility. With it Candalepas has achieved a balance 
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between the detail and craft of the residential one- 
off and the spatial complexity of a successful, multi- 
residential, urban precinct. While apartments of this 
quality in inner Sydney are unlikely to fall into the hands 
of factory workers and butchers, the point remains that 
it is not necessary to live on a two hectare Hawkesbury 
River clearing to enjoy skillful articulation of space, 
materials, light and pictorial framing (characteristics 
commonly associated with this country’s most 
internationally renowned architect). 

On the other hand, it is also not necessary for 
a project to be as large as Pindari to assume 
the qualities of a valuable urban intervention. 
Occasionally, when an architect is able to fly, 
by stealth, under the radar of conservative planning 
guidelines (which routinely describe three storeys 
and above as 'high-rise’) they can achieve some 
remarkably ambitious urban forms. A recent Hill 
Thalis project to convert a tiny,obsolete, power 
substation into a six-storey building (with three 
apartments plus a ground floor cafe) is remarkable 
given its total footprint of 6m x 8m. Here, a simple, 
zinc-clad box is extruded into a surprisingly 
commodious building and takes on the city street 
appearance of Tokyo’s compressed spatial order. 

Clearly there is an urban intelligence at work in Hill 
Thalis, vindicated by a recent blockbuster competition 
win. This relatively unknown practice has just beaten 
Richard Rogers, Thom Mayne and other luminaries 


in the prestigious East Darling Harbour design 
competition, where Sydney’s last, largest central 
foreshore site, over 22 hectares, will be in the hands 
of an architect capable of also working with sites 
the size of a couple of car spots. 

Beyond the city, even projects in the bush have 
started to look less identifiably 'bush’. A small family 
weekender by Jesse Judd, set in a moody stand 
of gum trees in rural Victoria, reveals a form, colours, 
materials and design aesthetic that speaks more 
of the narratives of the city, and of popular culture 
and industrial processes, than the cliches of 
'sensitivity’ to site and rural character. Meanwhile, 
a new house by Terroir, on a hillside overlooking 
a leafy landscaped neighbourhood of Hobart, pushes 
that practice’s play on the unique and specific 
qualities of site (hence the French viticultural 
name), in a new direction. Unlike other projects 
that explore a linear interplay between topography 
and building form, this house externally presents 
a blunt cube in the landscape. Making no exterior 
concession to topographical features, it is like 
nothing so much as Dr Who’s Tardis, abruptly 
materialised on site. The intimacy of its interior 
spaces however, and the framing of the exterior, 
reveal an acutely choreographed relationship 
between plan and landscape. It does so while 
deliberately, if not antagonistically, resisting 
the expression of naturalistic rural form. 
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Interestingly, just as emerging practices benefit from 
ambitious multi-residential urban work (it’s almost 
rare to find a practice not currently working on, or 
pitching for an apartment building), the traditional 
mainstay of ambitious architects in the form of public 
institutional commissions, is becoming more difficult 
for emerging practices to land. This is both a political 
and economic problem. 

A decade of Liberal right-of-centre economic reform, 
along with a mineral-based stock market bonanza, 
may have created a wealthier middle class and a 
conseguent boom in home building, but simultaneously 
it has ushered in a radical scaling-back of publicly 
funded building works, with ruinous conseguences 
for small to medium-sized architectural practices. 
Despite prosperity and economic growth, civic 
expressions of these good times are, on the whole, 
deplorably under-funded and over-managed with 
few of Australia’s most talented architects given the 
opportunity of major projects afforded to generations 
of past architects. 

It is a particularly acute problem for practices in 
smaller cities like Brisbane or Perth, where the 
large, established firms from Sydney or Melbourne 
have entered the local markets, wooing clients with 
business competency, compliant design management 
and the excess capacity of a hundred screen-bound 
graduates. 'Design competitions’ for major new public 


buildings, are increasingly decided by the mechanical 
exercise of bankable design efficiencies. The new 
creed of whittling back public spending in preference 
for public private partnerships (PPPs) - which 
began, reasonably enough, with road and transport 
investment - has begun to filter down to modest 
educational, civic and health projects. 

In the face of this problem, and despite the 
nationalisation of practice through franchised 
branches, some smaller practices are fighting back 
by striking strategic joint ventures with larger firms, 
to marry design verve with dependable project 
delivery. JVs are not without risk - the devil is in 
the deal - but cannier young practices are looking 
at this option as one of the few open to them. 

Western Australian Government Architect Geoffrey 
London has structured a series of collaborative 
design commissions through the WA Department of 
Housing and Works. These have yet to bear fruit but 
are clearly intended to give smaller practices such as 
Joe Chindarsi, Iredale Pedersen Hook and Michael 
Patroni a step up in the public works program through 
alignments with larger practices. 

Another strategy, for those lucky enough, is to join 
a large practice hungry for new creative energy, 
and to use their clout to exercise your creative talents. 
This too can be a Faustian pact, but architects such 
as Adam Haddow of SJB Sydney and Chris Bosse of 


PTW have produced some remarkably good work in 
their large firms, albeit with varying levels of authored 
independence. Haddow’s work on the four-tower 
St Margaret’s urban precinct is a testament to 
his persuasive powers not only working within his 
own firm, but also along with PTW and other large, 
powerful partners. From this he has created a level 
of design detail and considered integration of program 
and public space that mark out this project from so 
many other guality-neutral corporate developments. 

Chris Bosse must have thought that all his 
Christmases had come at once when his team’s 
pitch for the Beijing Olympic Aquatic Centre was 
announced the winning entry, beating a consternation 
of global archistars. 

The Watercube is an extraordinarily ambitious 
project for a young architect, albeit working within 
a large practice. It marries the traditional Chinese 
symbolic power of the square with a complex, 
organic, translucent fagade/wall system inspired by 
the structurally optimal clustering of soap bubbles. 
Bosse had been working on similarly innovative 
unbuilt design ideas in the past, following a trajectory 
from Le Ricolais to Frei Otto to more contemporary 
algorithmic adventurers. For Bosse, this ongoing 
project has already spawned smaller but equally 
convincing designs, including an award-winning 
temporary hospitality pavilion for Moet et Chandon 
at the 2005 Melbourne Cup, made with dazzling white 


lycra, laser-cut and stretched into an exquisitely 
complex yet symbolically simple evocation 
of champagne’s effervescent liquidity. 

But Bosse’s success leads to the broad observation 
that the 'Australian' component of Australian 
architecture is increasingly obscure. 

Migration 

Despite the media scrum surrounding immigration 
detention scandals, Australia continues to be a net 
importer of people, both skilled and unskilled. It is 
much more generous in its intake of immigrants 
per capita per year than any European country, 
and second in the world only to Canada. These 
factors have led to the transnationalism of many 
professionals; a process that renders ludicrous any 
simplistic notions of national character and mono- 
cultural expression. And it is not only Australians 
working offshore: were you to look in the Yellow 
Pages for an Australian architect tomorrow, you 
would more likely find a Xing, Hans, Antonio, Koichi, 
Raul, Thierry and Ivan than a Bruce. 

Any interpretation of contemporary Australian 
culture and its architecture must take into account 
the rapidly changing faces of its Asian neighbours, or 
one risks profoundly missing the point. This cuts both 
ways, impacting both the opportunities for Australian 
architects overseas, and the influence of a massive 
intake of Asian students to Australian universities, 
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who stay on and enter the studios of hundreds 
of practices in every state. 

Looking outward, young practices such as James 
Brearley, who moved his Melbourne practice BAU to 
Shanghai only five years ago, now has a substantial 
slate of built and in-construction work across China, 
including sports complexes, power stations, retail 
precincts, residential buildings and corporate towers, 
the scale of which would be unimaginable back in his 
home town. 

Perhaps BAU’s most successful project so fan's the 
Jinggiao Sports and Leisure Centre, a multifaceted 
hybrid development in Shanghai’s blank canvas of 
Pudong. As distinct from some large practices, which 
have opportunistically set up little profit centres of 
obedient productivity, churning out banal product 
unimaginable back home, BAU deliberately has 
engaged in cultural dialogue, as part of its Chinese 
practice ethos. It hosts regular Friday evening 
seminars, presentations and discussions - to share 
beers and ideas with friends and clients, and to 
broaden cultural exchange. 

Other Australian architects pop up all over the world; 
Russell Jones in London, Anthony Gall in Budapest, 
Richard Hassell in Singapore, Tom Kovacin Beijing, 
Studio 505 in Aichi, Bar Studio in Bangkok, while 
Lab’s peripatetic Peter Davidson and Don Bates are 
no doubt working in half a dozen cities next week. 


Not all of the work of these practices is undiminished 
by cultural misconceptions, but there is enough 
dialogue to suggest that there also is cultural 
enriching by this process; something reciprocal, 
and that the influence moves both ways. 

Looking inward, we have seen how German architect 
Bosse found himself in Sydney suddenly winning 
major work for an established Australian practice 
in China (and indeed Japan). There are many other 
examples. New York's SYSTEMarchitects (one 
partner, Jeremy Edmiston, is Australian) recently 
won a significant award for its Parish house, a 
structurally complex and novel, yet affordable, pre¬ 
fabricated beach shack, built north of Sydney. Much 
as Australians love beach culture, it turns out that 
the beach shack, surprise surprise, is a globally 
defined icon. This kind of blurring of national 
character is increasingly ubiguitous. 

These and other profound changes for Australian 
architecture are multi-dimensional; caused by 
personal, local, national and global forces and 
occurring both within the internal discourses of 
practice, and exerted from without by the social, 
political and economic forces of a changing world 
- not to mention the guaint impulse to survive 
another generation. 

Clearly the bush no longer defines Australian 
architecture: the city now assumes that responsibility. 


Architects are increasingly excited by the spectacle 
and challenge of a Melbourne laneway, a Sydney 
terrace, a Brisbane sidewalk or a Tasmanian harbour. 
And while cities are clearly subject to the banalities 
of economic opportunity and political expediency, 
choked by traffic and stressed by population growth, 
it is for these precise reasons that they are also, most 
persuasively, the places where Australian architects 
have most to offer. 

l7 The motto of the Architectural Association, London and a legacy 
of its early Arts and Crafts roots. 

^Scientist and climate change polemist Tim Flannery wrote the essay 
Beautiful Lies, attacking what he considers to be the complacent attitude 
of Australians to their own land. Flannery, Tim. 2003, 'Beautiful Lies: 
Population and Environment in Australia' in Quarterly Essay issue 9. 
Melbourne: Black Inc Books. 

3/ The Adventures of Priscilla Queen of the Desert, written and directed 
by Stephan Elliot, 1994. 

4/ Following the remote murder of British traveller Peter Falconio in 
2001, the movie Wolf Creek, directed by Greg McLean, 2006, created 
a vision of nightmarish violence in the outback. 

v Gibson, Ross. 2002. Seven Versions of an Australian Badland . 

Brisbane: University of Queensland Press. 

6/ Haddow, Adam. 2006. Development Is Not A Dirty Word 
in Architectural Review Australia, issue 97, May. 
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BARK DESIGN ARCHITECTS 
Directors Lindy Atkin (born Sydney 
1964) and Stephen Guthrie 
(Nottingham, England, 1967) met 
in the mid 1990s working in the 
Noosa office of John Mainwaring. 
In 1997, they set up their own 
practice in the Noosa hinterland 
of Queensland after winning the 
commission for a regional art 
gallery at Caloundra. Since, they 
have created a series of houses, 
small buildings and interiors 
which continue Queensland 
modernist themes developed and 
contributed to in both Brisbane 
and the Sunshine Coast during 
the 1980s and 1990s. Atkin’s 
former experience includes 
working with Nicholas Grimshaw 
8x Partners, Future Systems and 
Richard Rogers Partnership 
(London 1989-95) and Lindsay 
and Kerry Clare, Gabriel Poole 
and John Mainwaring (Sunshine 
Coast 1995-96) and James Grose 
(Sydney (1996-97). Guthrie grew 
up in the Bahamas, then studied 
architecture at the University 
of Tennessee, RMIT and the 
University of Queensland 
(B.Arch 1993). He worked 
with Mainwaring 1993-97. 

BLACK KOSLOFF KNOTT (BKK) 

Tim Black (born Melbourne, 1969), 
Julian Kosloff (Melbourne, 1970) 
and Simon Knott (Melbourne, 

1969) founded BKK Architects in 
2000 after graduating from RMIT 
University (all with honours) and 
working for various medium and 
large practices, including Denton 
Corker Marshall, Wood Marsh, 

Neil Clerehan and Peter Elliott. All 
are researching specific skills and 
specialties of value to 21st century 
architectural practice; including 
ecologically sensitive design, a 
Master of Business Administration 
(Black) and project administration 
and construction documentation. 

All have taught at RMIT since 
graduation and have served on 
committees of the Royal Australian 
Institute of Architects. Black has 
also been an RAIA jury chair, and 
a member of university visiting 
panels, and Kosloff an RAIA jury 
member, while Knott co-hosts 
The Architects’, a community 
radio program. All enjoy connecting 
with rising stars of other creative 
disciplines and are involved 
in organising and presenting 
lectures and exhibitions. 


DAVID BOYLE ARCHITECT 
David Boyle (born Albury, 1970) 
won the University of Newcastle’s 
Medal for outstanding architecture 
graduate and two other prizes for 
best graduate in the state in 1993. 
After a decade of concept design 
and documentation experience on 
award-winning commercial and 
urban projects in larger offices 
(one year with Suters Architects 
Snell in Newcastle, seven years 
with Candalepas Associates and 
two years with Hassell), Boyle 
began a part-time independent 
practice in 2002, which went full 
time in 2004. Since then, he has 
built more than 30 residential 
projects, mainly in Sydney’s 
eastern beach suburbs. Several 
of these small houses have been 
commended or shortlisted in 
architecture, interior and colour 
awards. He also has taught at the 
University of Newcastle and Hunter 
Institute of TAFE and has been 
a guest critic at the University 
of Sydney. 

CASSANDRA COMPLEX 
Cassandra Fahey (born Melbourne, 
1972) founded Cassandra Complex 
in 1999 while completing her 
B.Arch degree at RMIT University, 
following an earlier arts (interior 
design) degree from the same 
university. As a student, she 
worked with Edmond 2x Corrigan 
and Tom Kovac, and won a prize 
to tour the world interviewing 
major architects for a documentary 
targeted to secondary school 
students. From this project she 
won her first client, a television 
personality, for whom she built an 
internationally celebrated house 
featuring the face of celebrity 
Pamela Anderson as its fapade. 

She is a tutor in architecture 
and landscape architecture and 
began her M.Arch at RMIT under 
Leon van Schaikin 2005. She 
has served on the advisory panel 
for the lab.3000 Digital Design 
Biennale, as a juror for RAIA 
Architecture Awards many times 
and is a member of Victoria’s 
Information 2x Education in the 
Arts Board. She currently consults 
to the Victorian Government 
about its New Schools for Better 
Learning Scheme. 


ELENBERG FRASER 
Zahava Elenberg (born Melbourne, 
1973) and Callum Fraser 
(Melbourne, 1970) established 
Elenberg Fraser in 1998 as a 
digitally sophisticated network 
focusing on architecture, urban 
development and master planning. 
They have since established other 
family companies. 

IREDALE PEDERSEN HOOK 
Adrian Iredale (born Doncaster, 
England, 1969), Finn Pedersen 
(Perth, 1969) and Martyn Hook 
(Bristol, England, 1970) all 
graduated with B.Archs from 
Curtin University of Technology 
in 1991, established a combined 
practice in 1999 and now 
administer offices in Melbourne 
and Perth. Iredale worked in 
Berlin with Professor Manfred 
Schiedhelm and completed post 
graduate studies at Frankfurt’s 
Staatliche Hochschule fur Bildende 
Kunste under Professor Peter 
Cook and the late Professor 
Enric Miralles; he has extensive 
experience in residential, interior 
and urban projects. Pedersen is an 
environmentalist who co-founded 
the Environs Kimberley and Friends 
of the Kimberley groups, works 
with remote Western Australian 
desert communities, and recently 
worked on a major art installation 
with British artist Antony Gormley. 
Hook gained an M.Arch (under 
Cook) from the Bartlett School at 
University College London in 1994 
and now directs the architecture 
program at RMIT in Melbourne, 
co-edits Monument magazine 
and designs ecologically and 
economically efficient concrete 
building systems, especially for 
wineries, breweries, restaurants 
and residences. Iredale and 
Pedersen are both masters by 
project candidates, while Hook 
is a PhD candidate, by invitation 
at RMIT. 

RICHARD KIRK ARCHITECT 
Richard Kirk (born Roma, 
Queensland, 1967) studied at 
the University of Queensland, 
Brisbane, graduating in 1991 with 
a B.Arch (first class honours). As 
an undergraduate he worked for 
two years on the Sunshine Coast 
with Lindsay Clare Architects. On 
graduation he received the Thesis 
Prize, the Queensland Board of 
Architects prize and the QIA 
Memorial Medal for best student 
over the entire degree. He started 
private practice in 1995 and 
completed projects include several 
houses, a film and television post¬ 


production building on a prominent 
riverfront site and stage 1 of a 
new school. Current key projects 
include a teaching building at the 
University of Queensland St Lucia 
Campus (under construction), the 
Musgrave Park Cultural Centre 
for an Aboriginal community and 
a transport-oriented mixed use 
development including adaptive 
reuses of several heritage buildings. 

MARSH CASHMAN KOOLLOOS 
Rowena Marsh (born Sydney, 
1965), Mark Cashman (Sydney, 
1962) and Steve Koolloos 
(Sydney, 1973) formed their 
practice in 2004 when Marsh 
and Cashman asked Koolloos to 
join their business established in 
1995. Marsh graduated from the 
University of Sydney in 1994 with 
first class honours and the Sir 
John Sulman Medal for design. 

She since has worked for James 
Grose, Jahn Associates, Daffodil 
Design, Danny Venlet, Richard 
Goodwin and Engelen Moore 
in Sydney and Pierre D’Avoine, 
Trevor Horne, Zoka Skorup and 
Phaidon Press in London. Mark 
Cashman graduated from the 
New South Wales Institute of 
Technology in 1985 with first class 
honours, the NSWIT Medal and 
the Board of Architects Prize. He 
since has worked with Philip Cox, 
Burley Katon Halliday and Jahn 
Associates in Sydney, and CMWP, 
CFMT and Trevor Horne in London. 
In 1990, he and Marsh joined an 
archeological expedition in Torone, 
Greece. Steve Koolloos joined 
Marsh Cashman as a student in 
1997 and graduated from the 
University of Newcastle in 1998 
with first class honours before 
travelling to Athens to join the 
American School for Classical 
Studies at the ancient Agora. 

In London he worked with 
restaurant architects Fin and 
on return in 2000 joined Marsh 
Cashman with Curve9 (an interior 
design alliance). 

MINIFIE NIXON 
Paul Minifie (born XXXX, 19XX) 
and Fiona Nixon (born XXXX, 19XX) 
founded their practice in 2000 
after both graduating with B.Archs 
(first class honours) from RMIT in 
the early 1990s. Nixon later gained 
a Graduate Diploma in Computing 
while Minifie won a M.Arch (Urban 
Design) in 2002, both as RMIT 
postgraduates. Minifie set up the 
digital design capabilities of Ashton 
Raggatt McDougall in the 1990s. 

He has long taught and now is a 
senior lecturer in architecture with 


RMIT and has led workshops in 
Japan, France and Australia. He 
has lectured on the firm’s work in 
France, Italy, Japan and the United 
States. Nixon is deputy chair of 
the Royal Australian Institute 
of Architects’ international 
committee, was a leadership fellow 
of the Asialink Centre in 2004, and 
has been a juror for many design 
awards. She has lectured and 
tutored at RMIT, the University 
of Melbourne and, while working 
with Kerry Hill, at the LaSalle SIA 
College of the Arts in Singapore. 

M3 ARCHITECTURE 
Michael Banney (born Brisbane, 
1970), Michael Christiansen 
(Christchurch, NZ, 1969) and 
Michael Lavery (Brisbane, 1967) 
gradually formed m3architecture 
in from 1994 to 1999, following 
their graduations from Queensland 
University of Technology in the 
early 1990s. Banney since has 
worked for Bligh Voller and Parups 
Warring Architects in Brisbane. 
Christiansen worked for ETS, 

Bligh Voller and the University 
of Queensland. Lavery worked 
for Philip Gough and Bickerton 
Masters Architects in Brisbane 
and TA in Malaysia and Indonesia. 
All have lectured and been guest 
critics at local universities and 
Lavery was a 2006 finalist for the 
Queensland Designer of the Year. 
Two other directors, Ben Vi ell e 
(Melbourne, 1979) and Ashley 
Paine (Brisbane, 1979) are first 
class honours graduates of QUT; 
Paine is currently a researching 
a Master of Arts (visual arts) 
degree there. 

CLINTON MURRAY ARCHITECTS 
Clinton Murray (born Ballarat, 
1964) gained his B.Arch from 
Deakin University, Geelong, in 
1988 after working as a student 
with Denton Corker Marshall 
and Andrew Kings Architects 
in Melbourne. From 1989 to 
1991, he worked in London 
for Sir Denys Lasdun, Peter 
Softley Associates and Renton 
Howard Wood Levin Architects, 
on the St Mary’s Residential 
Development in Kensington and 
Sainsbury’s supermarkeidlet in 
Preston, Lancashire. After two 
years again with Andrew Kings 
Architects in Melbourne, wherein 
Perth he designed the Delta West 
pharmaceutical facility specialising 
in oncology drugs, he formed his 
own practice in Merimbula, 
a southern New South Wales 


coastal town, in 1994. Since then 
he has built a range of residential 
projects around New South Wales 
and Victoria. 

NEIL + IDLE 

Cameron Neil (born Melbourne, 
1968) and Chris (Billy) Idle 
(Geelong, 1968) formed Neil + Idle 
Architects in 1998 and dissolved 
the company in 2005 to form Neil 
Architecture and Idle Architecture 
Studio in Melbourne. In the mid-to- 
late 1990s, Idle was employed by 
John Wardle Architects on medium 
to large projects for institutional 
and private clients. Both partners 
graduated from Deakin University, 
Geelong, in 1992. Neil then worked 
loosely with his cousin David Neil 
on inner-city residential projects, 
including design, development 
and building in some cases. The 
architect/client/builder model 
was extended to the Neil + Idle 
partnership. Idle has pursued 
his strong interest in design by 
lecturing in a range of forums 
and tutoring at both Deakin and 
Melbourne University over many 
years. Neil is a committee member 
of Australian Consulting Architects 
Victoria, a member of the Royal 
Australian Institute of Architects’ 
small practices forum and an 
activist for maintaining design 
integrity through prescriptive 
systems of town planning. 

ADAM HADDOW 

Adam Haddow (born Melbourne, 
1973) graduated B.Arch (first 
class honours, a scholarship and 
dux in design) from the University 
of Melbourne in 1997 after 
gaining a Bachelor of Planning 
and Design therein 1994. During 
his year off between degrees, he 
worked for the Hampshire County 
Council architects department 
in the United Kingdom. After two 
years working for SJB Architects 
in Melbourne after his second 
degree, he was appointed design 
director with the Sydney office, 
where he has led teams on a 
variety of single and multiple 
housing, commercial and mixed 
use projects. He is a design tutor 
with the University of Technology, 
Sydney and is involved in set 
and stage design and amateur 
theatrical productions. In 2006 he 
won a Churchill Fellowship to study 
urban design cases internationally. 

STAUGHTON ARCHITECTS 
Brothers Stephen Staughton 
(born Melbourne, 1966) and James 
Staughton (Melbourne, 1969) 


TERROIR 

Gerard Reinmuth (born Hobart, 
1970), Richard Blythe (Hobart, 
1965) and Scott Balmforth 
(Hobart, 1971) formed Terroir 
in 1999 as a practice with offices 
in Hobart and Sydney. Reinmuth 
gained his B.Arch (first-class 
honours) and the best graduate 
medal from the University of 
Sydney in 1996 after winning 
Tasmania’s best student award 
in 1992 after completing his 
B.EnvDesign at the University 
of Tasmania (UTas) in 1991. 

Now an Adjunct Professor at the 
University of Technology, Sydney, he 
has been identified by The Bulletin 
magazine as one of Australia’s 100 
top young innovators and writes 
regularly for architecture journals, 
speaks at conferences and curates 
exhibitions. Blythe gained his 
B.EnvDesign from the Tasmanian 
State Institute of Technology 
(TSIT) in 1986, also winning the 
SWT Blythe Award for best first- 
degree graduate in the state and 
his B.Arch from TSIT in 1988; 
a scholarship to Milan’s prestigious 
Domus Academy for designers 
in 1993 and a research M.Arch 
from the University of Melbourne 
in 1998. He currently serves 
the Royal Australian Institute of 
Architects as chair and member 
of various education-related 
committees and panels. Balmforth 
gained his B.EnvDesign degree 
in 1991 and his B.Arch (first class 
honours) in 1996, both from the 
University of Tasmania. In the late 
1990s and early 2000s, he served 
as a member of various RAIA 
committees and juries. Reinmuth 
and Balmforth are enrolled as 
Masters by Project students, 

Blythe as a PhD candidate, 
all by invitation at RMIT 
University, Melbourne. 

TURNER + ASSOCIATES 
Nicholas Turner (born Sydney, 
1968) was a 1993 first class 
honours graduate of the University 
of Technology, Sydney (UTS) and 
spent his student years working 
part-time for builder Leighton and 
two architectural practices. After 
graduation, he set up his own 
firm, which grew rapidly through 
expansion into a three-year 
partnership, Stanisic + Turner, 
which focused on apartment 
buildings and mixed-use precincts. 
In 2001, Turner + Associates was 
rejuvenated as a single-director 
firm and since has produced a 
variety of eco-sensitive urban 
plans and apartment buildings for 


a south Sydney industrial renewal 
zone known as Green Square. 

Work by the practice includes 
a 400 hectare site in the Hunter 
Valley, a new BMW Showroom in 
Parramatta, a resort project in the 
Blue Mountains, a series of new 
generation workplace projects. . 
The firm also has worked on large 
projects in Jakarta, China, Saigon 
and Beirut and has collaborated 
with several other significant 
practices, including Bolles+Wilson 
of Munster, Wiel Arets of 
Maastricht and Melbourne’s Nation 
Fender Katsalidis. He taught the 
University of New South Wales’ 
Master of Architectural Design 
course in 1995 and was a tutor 
at UTS from 1996 to 2001. 

Turner’s associate directors are 
Karl May (Sydney, 1972, University 
of NSW) and Kevin Driver (1969, 
Bartlett School of Architecture, 
University College London). 
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CREDITS 

BARK DESIGN ARCHITECTS 
Art Box 

Developers Kevin Wilson, Debra 
Tucker. Architectural team Lindy 
Atkin, Stephen Guthrie, Clinton 
Ratanatray. Engineer Tod Noosa 
Engineers. Builder Peter Melville- 
Waikato Builders. 

Bark Studio 
Developer Bark Design. 
Architectural team Stephen 
Guthrie, Lindy Atkin. Engineer 
Tod Noosa. Builder Ron Scholes. 
Noosa Hinterland House and Studio 

Developers Stefan Dunlop and 
Adrienne Webb. Architectural team 
Lindy Atkin, Stephen Guthrie, Alan 
Smout, Amy Hennessy, Christian 
Schwedler, Chris Kolka, Adam 
Beauchamp. Engineer Qantec 
McWilliam. Builder J 2x S Dunlop 
and A Webb. 

Hervey Bay House 
Developers Lisa Young and troy 
Ignatenko. Architectural team 
Stephen Guthrie, Lindy Atkin, 

Tim Juckes, Phil Tillotson, Chris 
Kolka. Engineer Qantec McWilliam. 
Builder Paul O'Rourke. 

BLACK KOSLOFF KNOTT (BKK) 

2 Parts House 

Architectural team Simon Knott, 
Julian Kosloff, Rory Hyde, Amrita 
Mahindroo and Ben Kluger. 
Structural Engineer Design Action 
Consulting Engineers. Quantity 
Surveyor Construction Planning 
and Economics. Landscape Out 
From The Blue Landscape Design. 
Artwork Dean Bowen. Builder 
Latrobe Building Services. 

Frame House 

Architectural team Julian Kosloff, 
Simon Knott, Tim Black. Landscape 
Mira Martinazzo-Out From The 
Blue Landscape Design. Structural 
Engineer Perrett Simpson 
Consulting Engineers. Quantity 
Surveyor Construction Planning 
and Economics. Builder WAF 
Constructions. 

Wrap House 

Architectural team Simon Knott, 
Julian Kosloff, Tim Black. Landscape 
Mira Martinazzo-Out From The 
Blue Landscape Design. Structural 
Engineer Clive Steele 2x Partners. 
Quantity Survey or Construction 
Planning and Economics. Builder 
WAF Constructions. 
Deakin-Burwood 
Interconnect Bridge 
Developer Deakin University. 
Architectural team BKK Architects, 
with landscape architects Taylor 
Cullity Lethlean and artist Robert 
Owen. Structural Engineer Irwin 
Consult. Quantity Surveyor Wilde 
and Woollard. 


DAVID BOYLE ARCHITECT 
Albury Residence 
Engineer SJE Engineers. Owner 
builder. 

Belmont Street House 
Engineer Patterson Britton 2x 
Partners. Builder Jason Boyle 
Constructions. 

Bondi Junction House 
Engineer Northrop Engineers. 
Builder Jason Boyle Constructions. 
Robinson House 
Engineer Patridge Partners. 
Builder Jason Boyle Constructions. 

CASSANDRA COMPLEX 
BHP Billiton Platypusary 
Architect Cassandra Complex. 
Project team: Cassandra Fahey, 
Scott Woodward. Engineer Peter 
Dalgleish. Developer, Landscape 
Architect and Builder: Healesville 
Sanctuary Works Department. 
Chameleon 

Architect Cassandra Complex. 
Project team Cassandra Fahey. 
Engineer Peter Dalgleish. Builder 
James Healy. 

Husk 

Architect Cassandra Complex. 
Project team Cassandra Fahey, 

Nick Rulijancich. Engineer 
Peter Dalgleish. Builder Leeda 
Developments. 

The Smith Great Aussie Home 

Architect Cassandra Complex. 
Project team: Cassandra Fahey, 
Tobias Pond, Nick Rulijancich, 
Matthew Bird, Scott Woodward. 
Engineer MacCleod Consulting. 
Landscape Architect Cath 
Stutterheim Landscape 
Architecture. Builder Frank P/L. 

ELENBERG FRASER 
Huski Lodge 

Developer Zacamoco. Civil and 
Structural Engineer Felicetti. 
Hydraulic, Mechanical, Electrical 
and Fire Engineers Norman 
Disney Young. Fire Engineer 
Arup. Quantity Surveyor Slattery 
Australia. Building Surveyor 
Gardner Group. Land Surveyor 
Reed Consulting Engineers and 
Walpole Surveying. Geotechnical 
Consultant Coffey Geosciences. 
Builder Arnet 2x Browning. 
Watergate 

Developer Panurban Corporation. 
Civil and Structural Engineers 
Bonnaci Group and Arup. Fire 
and Traffic Engineers Norman 
Disney Young. Acoustic Engineer 
Marshall Day. Wind Engineer Mel 
Consultants. Landscape Design 
EDAW. Quantity Surveyor Slattery 
Australia. Building Surveyor 
Gardner Group. Fagade Consultant 
Bonaldi Australia. Environmental 
Management ERM Consulting. 


Geotechnical Golders 2x Associates. 
Development and Project 
Management Baracon Group. 
Builder Abigroup. 

Vue de Monde 

Developer Zacamoco. Civil and 
Structural Engineer Adams 
Consulting. Services Engineer 
Norman Disney Young. Fire 
Engineer Umow Low 2x Associates. 
Quantity Surveyor Slattery 
Australia. Building Surveyor 
Gardner Group. Land Surveyor 
Reeds Consulting Engineers 
Heritage Consultant Allom Lovell. 
Builder St Hilliers. 

IREDALE PEDERSEN HOOK 
Walmaiarri Community Centre 

Developer Department of 
Housing and Works, Aboriginal 
Infrastructure Directorate. 
Architectural team Finn Pedersen, 
Adrian Iredale, Caroline di Costa, 
John Belviso. Structural William 
Butler, Bill Butler Engineering. 
Builder Franmore Constructions. 

Mt Hawthorn Residence 
Architectural team Adrian Iredale, 
Finn Pedersen Caroline di Costa, 
Ross Brewin, John Belviso, David 
Barr. Structural Jack Scott, Scott 
Smalley Partnership. Builder 
Linkpin Constructions. 

Gooseberry Hill House 
Architectural team Adrian Iredale, 
Finn Pedersen, David Barr, John 
Belviso. Structural William Butler, 
Bill Butler Engineering. Builder 
David King, King Building. 

Reynolds Residence 
Architectural team Adrian Iredale, 
Finn Pedersen, Ross Brewin, John 
Belviso. Structural William Butler, 
Bill Butler Engineering. Builder 
The Period Building Company. 

ADAM HADDOW 
St Margarets 

Developer Zone Developments. 
Architects PTW Architects with 
SJB Architects. Architectural team 
Adam Haddow (SJB), Andrew 
Frost (PTW), Terry Brabazon, 

Jenny Baxter, Richard Weinman, 
Koichi Takada, Michael Lam, Anke 
Kunzman, Kylie Fitt, Francis Fong, 
Dion Papas, Charles Justin, Fieta 
Burbury, John Wright, Andreas 
Becker, John Bilmon, Martina 
Konrad, Vivienne Hosking, Britta 
Siggelcow. Interior Design SJB 
Interiors. Project Managers 
Summit Projects Australia. Builder 
Grocon Constructions. Planner APT 
Peddle Thorp. Landscape Architects 
Room 413/Site Image, Structural 
Engineers Arup and Meinhardt. 
Services Engineer Hyder 
Consulting. Quantity Surveyor WT 
Partnership. Surveyor Whelans 


Surveyors. BCA City Plan Services. 
Heritage NBRS+P with Ancher 
Mortlock 2* Woolley and Susan 
O'Neil. Traffic Consultant Masson 
Wilson Twiney. Energy Consultants 
Arup and Hyder Consulting. 

Wind and Reflectivity Consultant 
Windtech. Fire Engineering Arup 
Fire. Acoustics Arup Acoustis and 
Acoustic Logic. 3D Modelling C3D, 
Modelcraft and PTW. Environmental 
Consulting URS Australia. 
Archaeology Cultural Resources 
Management. Electrical Contractors 
Heyday Electrics. Mechanical 
Consultant Triple M Mechanical 
Services. Hydraulics Boone and 
Willard. Fire Services Alexander 
Fire Protection. Lifts Schindler. 
Central Coast House 
Architect SJB Architects (Sydney). 
Architectural team Adam Haddow, 
Jenny Baxter, Kylie Fitts. Engineer 
SPA Consulting. Builder Keld 
Hansen-KB Hansen. 

Cammeray Apartments 
Developer, Documentation, Builder 
Sunland Group. Architectural team 
Adam Haddow, Nick Hatzi, Sam 
Renauf, Simon Lauenstein, Dominic 
Chirico, Fooi Ling Khoo, Karen 
Hamilton, Sahba Abedian. Interior 
Design SJB Architects with Sunland 
Group. Planner EA Planning. 
Blackwattle Bay Housing 
Developer and builder Australand 
Developments. Architect SJB 
Architects (Sydney). Architectural 
team Adam Haddow, John 
Pradel, Stephen Hubbard, Nick 
Hatzi, Jylie Fitt, Axel Richter, 

Sapna Mehta, Anton Koutzmin. 
Planner Architectus. Landscape 
Architect Tract Consultants. 
Structural Engineer Robert 
Bird. Services Engineer Adamus. 
Quantity Surveyor Page Kirkland. 
Surveyor Michael Lockley. BCA 
DLM Consulting. Heritage and 
Archaeology Godden Mackay 
Logan. Traffic Consultant Transport 
and Traffic Planning. Energy and 
Acoustics Richard Heggie and 
Associates. 

RICHARD KIRK ARCHITECT 
Aboriginal and Islander 
Independent Community School 

Developer Mrs Philomena Downey. 
Architectural team Richard Kirk, 
Andrew Drummond, Brendan 
Pointon, Mark Floate, Sandi 
Kuzman. Structural and Civil 
Consultant Cardno Alexander 
Browne. Hydraulic Consultant 
Hamilton Design. Acoustic 
Consultant Hyder Consulting. 
Landscape Architect Verge Urban 
Landscape Architecture. Contractor 
Badge Constructions. 


Cutting Edge Television 

Production Facility 
Client John Lee. Architectural 
team Richard Kirk, Brendan 
Pointon, Fedor Medek, Andrew 
Drummond. Strucural Consultant 
Alexander Browne Cambridge. 
Hydraulic Consultant McKendry 
Rein and Petersen. Mechanical 
and Electrical Consultant DMA. 
Acoustic Consultant Hyder 
Consulting. Landscape Architect 
Terrain. Lighting DAS International. 
Quantity Surveyor Rider Hunt. 
Contractor Hutchison Builders. 
Dekker Residence 
Developer Dekker. Architectural 
team Richard Kirk, Keiron Gait. 
Structural Consultant TOD 
Consulting. Hydraulics Norman 
Disney Young. Electrical and 
Lighting Design Richard Kirk 
Architect. Landscape Richard Kirk 
Architect and Arbour Essence. 
Contractor EJ Hall Builder. 

Plywood House 

Architectural team Richard Kirk, 
Anne Bach, Richard Coulson, 

Nick Stock. Structural Consultant 
Morgans. Surveyor Len Hewitt- 
Fisher Stewart. Certifier Brisbane 
Certification Group. Contractor 
Crocker Builders. 

MARSH CASHMAN KOOLLOOS 
White House 

Architectural team Mark Cashman, 
Steve Koolloos, Michael Bucherer, 
Rowena Marsh, Stuart Murchison. 
Structural Engineer John Bateman- 
Barry Smith Bateman. Hydraulics 
John Amey 2x Associates. Landscape 
Barbara Schaffer. Planner City 
Plan Services. Quantity Surveyor 
BDA Consultants. Builder JPA 
Constructions. Cabinetmaker Josko 
Joinery. Furniture Tyrone Dearing. 
Bondi House 

Architectural team Mark Cashman, 
Jason Border, Melinda Dark. 
Structural Engineer Simpson 
Design Associates. Hydraulics John 
Amey 2* Associates. Landscape 
Architects City Plan Landscapes. 
Surveyor Eric Scemi 2* Associates. 
Quantity Surveyor QS Plus. Builder 
Aligra. Cabinetmaker Josko Joinery. 
Certifier Dix Gardner. 

Rose House 

Architectural team Mark Cashman, 
Michael Ducherel. Structural 
Engineer Simpson Deisgn 
Associates. Hydraulics John Amey 
2x Associates. Quantity Surveyor 
QS Plus. Surveyor Denny Linker 
2x Associates. Builder Jo Larosa- 
DLR Enterprises. Cabinetmaker 
Josko Joinery. 


MINIFIE NIXON 
VCA Centre for Ideas 
Developer Victorian College of 
Arts. Architectural team Mark 
Chen, Paul Minifie, Fiona Nixon, 
Stephen Roach, Peter Ryan, Roland 
Snooks, Jan van Schaik. Landscape 
Architect Rush/Wright Associates. 
Structural Engineer Arup. Services 
Engineer Bassett Juttner Collins. 
Artwork Andrew Hazewinkel. 
Quantity Surveyor Slattery 
Australia. Building Surveyor Philip 
Chun 2x Asosciates. Builder Buxton 
Construction. 

Australian Wildlife Health Centre 

Developer Zoos Victoria/Healesville 
Sanctuary. Architectural team, 

Ellen Yap, Sam Rice, Fiona Nixon, 
Barend Meyer, Paul Minifie, 

Nicholas Hubicki, Brandon Heng, 
Matthew Herbert. Interpretive 
Consultant Cunningham martyn 
Design. Landscape Architect 
Rush/Wright Associates. Services 
Consultant IrwinConsult. Structural 
Consultant AHW Consulting 
Engineers. Tensile Membrane 
Engineer Tattersalls Engineering. 
Specification Consultant Davis 
Langdon. Building Surveyor Philip 
Chun 2x Associates. Quantity 
Surveyor WT Partnership. Project 
Manager Root Projects Australia. 
Builder Behmer and Wright. 
Healesville Sanctuary Entry Pavilion 

Developer Zoos Victoria/Healesville 
Sanctuary. Architectural and 
landscape team Ellen Yap, Sam Rice, 
Fiona Nixon, Barend Meyer, Paul 
Minifie. Structural Consultant AHW 
Consulting Engineers. Services 
Consultant IrwinConstruct. Quantity 
Surveyor WT Partnership. Project 
Manager Root Projects Australia. 
Builder Healesville Sanctuary 
Works Department. 

M3 ARCHITECTURE 
UQ Micro Health Laboratory 
Developer University of Queensland. 
Architectural team Michael 
Christiansen, Michael Banney, 

Ashley Paine, Ben Vielle. Applied Art 
Ashley Paine. Structural Engineer 
Mills Engineers. Mechanical and 
Electrical Consultant Hawkins 
Jenkins Ross. Hydraulics Rocol. 
Building Surveyor Philip Chun 
2x Asssociates. Builder McNab 
Constructions. 

QUT Human Movement Pavilion 

Developer Queensland University 
of Technology. Architectural team 
Michael Banney, Ben Vielle, Ashley 
Paine, Ben Vielle, Dirk Yates. Artist 
Dirk Yates. Structural Engineer 
Arup. Mechanical and Electrical 
Consultant Hawkins Jenkins Ross 
(HJR), Hydraulic Engineer GHD. 
Building Surveyor Philip Chun 2x 


Associates. Builder TF Woollam. 
Armstrong Additions 
Developer Armstrong family. 
Architectural team Michael 
Banney, Ben Vielle. Michael 
Christiansen. Structural Engineer 
Mills Engineers. Building Surveyor 
Brisbane Certification Group. 
Builder H+G Contractors (Stage 2). 

CLINTON MURRAY ARCHITECTS 
Barn House 

Project architect Polly Harbison. 
Engineer Andrew Marshman. 
Builder Peter Handebo. 

Joinery Steve Jory. 

Eucalypt House 
Engineer Andrew Marshman. 
Landscape Andrew Murray. Builder 
Alan Simpson. Joinery Steve Jory. 
House for Pam 

Engineer Andrew Marshman. 
Joinery Steve Jory. Painter Bill 
Hollick. Special Finishes Andrew 
Murray, Don O'Connell. 

Builder Alan Simpson. 

Mulbring House 
Engineer Ken Murtagh. 

Builder Moulds Constructions. 

NEIL + IDLE 

Melrose Street Townhouses 
Developer Melrose Street Pty Ltd. 
Architectural team Cameron Neil, 
Chris Idle, Susie Gee, 

Stuart Holmes, Kath Kilner. 

Engineer Design Action. 

Builder Funktion Enterprises. 
Balmain Street Office/Studio 

Developer/builder Neil + Idle 
Architects. Architectural team 
Chris Idle, Cameron Neil, Brent 
Stone. Engineer John Horton. 

Green Street Townhouses 
Developer/Builder Neil + Idle 
Architects. Architectural team 
Chris Idle, Cameron Neil, 

Brent Stone, Megan Harrison. 
Engineer John Horton. 

Rose Townhouses 
Developer Oakley Property Group. 
Architectural Team Cameron Neil, 
Chris Idle, Stuart Holmes. Engineer 
Civilstrut Design. Builder Gregory 
Oakley Master Builder. 

STAUGHTON ARCHITECTS 
Joshi-Fordyce Extension 
Developers Cijaya Joshi and James 
Fordyce. Architectural team James 
Staughton, Stephen Staughton, 
Michael Roper, Rutger Passman. 
Engineer Wallbridge and Gilbert. 
Builder Victorian Extension Design. 
North Fitzroy Residence 
Developer Antony Chenhall and 
Louise King. Architectural team 
Stephen Staughton, James 
Staughton, Eliza Blair, Michael 
Roper, Lourance Leung. Engineer 
Wallbridge 2* Gilbert. Surveyor 


GE Building Surveyors. 

Cost Consultant NC Cost Planning. 
Builder Phillips Constructions. 

Park Orchards Extension 
Developer Ahern Metal Specialists. 
Architectural team Stephen 
Staughton, James Staughton, 

Martin Palmer, Esther Sugihto. 
Structural and Civil Engineers 
Adams Consulting Engineeers. 
Surveyor Glen Eira Consulting 
Building Surveyors. Cost Consultant 
NC Cost Planning, Lighting Inlite, 
Thom Lighting. Builder Sheracon. 
Parallel Intersect IS THIS IN????? 

Architectural and construction 
team James Staughton, Stephen 
Staughton, Michael Roper, Alvin Lo, 
Alishia Mi nett 

TERROIR 

(REINMUTH BLYTHE BALMFORTH) 
Tolmans Hill House 

Peppermint Bay 

Liverpool Crescent House 

Maitland Bowling Club (unbuilt) 

Hazards (unbuilt) 

TURNER + ASSOCIATES 
Silkwood 

Developer Teachers Federation 
Health. Project Manager Cadence 
Australia. Project Architects: 
Nicholas Turner, Dan Szwaj. 
Collaborators: Jane Anderson, 
Edmund Ashby, Jacki Bennett, 
Geraldine Booth, Grant Cole, 

Anna Drury, Michael Flemming, 
Gavin Gillett, Kinder Goodall, 
Caomhan Murphy, Trent Middleton, 
Robert Page, Sophie Solomon, 

Lisa Trevisan. Structural 
Engineer JJ Marino + Associates. 
Electrical Consultant Quiggin 
Cook + Associates. Mechanical 
Consultant Terry Thompson Project 
Management. Hydraulic Consultant: 
Harris Page + Associates. Quantity 
Surveyor Page Kirkland. Builder St 
Hilliers. Auditorium Fitout NBRS+P. 
Kangaroo Valley House 
Architectural Team Nicholas Turner, 
Dan Szwaj, Andrew Buchanan, 
Grant Cole, Rob Page. Structural 
Engineer Connell Mott MacDonald. 
Bushfire/Environmental Bushfire + 
Environmental Services. Hydraulic 
Consultant Lipscombe + Associates. 
Landscape Architect Aspect Sydney. 
Builder Robwal Consulting. 


CREDITS/ /255 
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